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Dr. Wade and Virginia Sherwood, joined in 2012

They Want To 

EXPLORE
Now They Can.

A not-for-profit community owned and operated by

stpaulstowers-esc.org                                    

Episcopal Senior Communities. License No. 011400627 COA #92  EPSP694-01OI 090114

100 Bay Place Oakland, CA 94610

When a former physician serving St. Paul’s Towers decides to move here that is high praise. The Sherwoods 

enjoy our community of spacious, maintenance-free apartment homes, wonderfully prepared menu options 

in our lovely dining room, Wi-Fi, and an expanding host of amenities. All of which offer Wade and Virginia 

the freedom to do it all—hiking, volunteering, gardening, baking, traveling, photography, and discussing their 

favorite books with neighbors. We invite you to meet people like the Sherwoods and see why 94% of our 

residents recommend living here. To learn more, or for your personal visit, please call 510.891.8542.
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Bring Berkeley Rep into your local school 
with free and low-cost workshops for 
grades K–12. Whether you’re a parent, 
educator, or arts champion, now you can 
help us foster creativity one classroom 
at a time.
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Backstage Tour
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Acting
Backstage Tour
Creating Character
Improvisation
Performance Lab
Playwriting
Pre-/Post-show
Shakespeare
Stage Combat

WHO WANTS  
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now–May 2014.
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What is your image of the Black Panthers? 
Do you remember the Young Lords? How do these groups 
live in your mind, in our collective memory, in that immense 
collection of conflicting narratives that we call the annals of 
history? Do you remember their accomplishments or their 
failures? The fervent idealism that fueled the beginning of 
the movement, or the bitter cynicism in the aftermath of its 
tragic end? After all is said and done, what do you think is the 
legacy of the Black Panthers and the Young Lords?

These are the central questions and motivating forces 
behind Party People, a project that took years to research. Led by universes, a trio 
of artists in fierce pursuit of personal and historical truth, countless interviews were 
conducted with scores of people affiliated with both groups. Being much younger than 
the people they were interviewing, universes found themselves alternately amazed 
and surprised, elated and depressed. Many old wounds had not healed, some old ri-
valries remained intact, and memories were frequently fractured and painful. And yet, 
the breadth of vision was still inspiring, the goals worthy, and the accomplishments 
real. How to capture all that?

Enlisting the long-term guidance of director Liesl Tommy, they focused on 
creating a fictional dramatic situation set in the present that evokes scenes from the 
past. Relying on their unique performance skills that combine spoken word with a 
variety of musical idioms ranging from blues to jazz to salsa, the result is a singular 
theatrical experience that transmutes history into art. And the journey of the char-
acters reflects the journey of the artists themselves: a generation trying to mine the 
experiences of their forebears, trying to understand the past as a way of living more 
fully in the present. 

Party People was first developed and produced by our good friends at the  
Oregon Shakespeare Festival. We both admired that production and felt the play was 
ripe for a deeper investigation of both character and story. universes were under 
no obligation to rewrite the play, but they have embraced the task with openness, 
rigor, and courage. Tonight you will see the results of these formidable efforts. Here 
in Berkeley, home of the Free Speech Movement and sister city to Oakland, where 
so much of the history of the Panthers was written. We hope that the play catalyzes 
your imagination, activates your spirit, and brokers some sense of solidarity as we all 
make our way into the uncertain future. 

Sincerely, 

Tony Taccone

from the Artistic Director

PROLOGUE

SCHOOL TOURS  
Wednesday and Friday mornings 

8:45 – 10:45 AM 
sign up on our website auroraschool.org

PARENT INFORMATION NIGHT
Thursday, November 6, 2014 

7:00 – 9:00 PM

The Best of Both Worlds:
Academic Rigor  

in a Progressive Setting

www.auroraschool.org

K-5  ·  UPPER ROCKRIDGE ·  OAKLAND
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“ABSOLUTELY WONDERFUL!”
— HUFFINGTO N P OST

Red Hot Patriot:  
The Kick-Ass Wit of Molly Ivins
By Margaret Engel and Allison Engel  
Directed by David Esbjornson 
Featuring Kathleen Turner 
Nov 21, 2014–Jan 4, 2015

Call 510 647-2949 · Click berkeleyrep.org

WORLD PREMIERE!
X’s and O’s (A Gridiron Love Story) 
By KJ Sanchez with Jenny Mercein 
Directed by Tony Taccone 
Jan 16–Mar 1, 2015

“UNBELIEVABLY POWERFUL!”
— WBE Z R ADIO

Head of Passes
By Tarell Alvin McCraney 
Directed by Tina Landau 
Apr 10–May 24, 2015

“GUT-BUSTING!”
— HOLLY WO OD REP ORTER

One Man, Two Guvnors
By Richard Bean 
Directed by David Ivers 
May 8–Jun 21, 2015

S E A S O N S P O N S O R S

CHOOSE ANY 3 OR MORE 
PLAYS FOR AS LITTLE AS $84!

PHOTO BY M ARK GARVIN

PHOTO BY SA MEER AH LUQM A AN -HARRIS

PHOTO COURTESY OF M ACFOUND.ORG

PHOTO BY JOHAN PERSSON

“A STYLISTIC TRIUMPH!”
— MIN NE AP OLIS STAR TRIBUNE

Tartuffe
By Molière  
Adapted by David Ball
Directed by Dominique Serrand 
Mar 13–April 12, 2015

PHOTO BY MICHAL DANIEL
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When, in the middle of the 20th century, non-
profit theatres began to spring up in cities across the coun-
try, in places like Milwaukee, Oklahoma City, Houston, and 
Washington, DC, they were founded by individuals who, while 
operating out of an individual sense of empowerment, were 
inspired by a remarkably consistent set of values. Almost all 
of those founders spoke of shaking off the yoke of New York’s 
artistic hegemony, of providing dignity of work to local theatre 
practitioners, and of the urgency to create work that spoke 
uniquely to their own communities.  

The notion that stories might be unique to a community and might be uniquely 
valued by disparate communities was a genuinely new and thrilling idea and went 
hand in hand with the recognition that a classic might become new and might speak 
in a new and distinctive way to a particular community if told through the lens and 
experience of that locality.

It is in that spirit that we bring you Party People, a story that speaks with a par-
ticular resonance to the Bay Area.  This is one of our stories and the telling of it is an 
act of communal remembering.  Revisiting that time and place demands that each of 
us commit some time to considering what that moment, what these people, meant 
to us. Party People asks that we reconsider, in light of what we know now, what we 
thought then. 

One of the pleasures of this kind of communal remembrance is the opportunity 
to collaborate with colleagues who share our passion for community. In this case, it 
is a real joy and privilege to work with our friends at the Oakland Museum of Califor-
nia. While their major exhibition commemorating the Black Panthers had long been 
scheduled for 2016, they agreed to jump-start some of their own research to work 
with us on this project. 

And while our Berkeley Rep School of Theatre assiduously works to link 
our programming with their work in the public schools, this play has provided a 
particularly rich opportunity to link Bay Area children to an important local as well as 
national movement.  

We’re grateful to universes and to this dynamic group of artists who are so 
ardently committed to Party People for allowing us to speak so eloquently to our own 
Bay Area history. 

Warmly,

Susan Medak

from the Managing Director

PROLOGUE

The arts come alive at College Prep!

Our approach to learning requires 
collaboration, patience, and creativity— 
all within a kind and joyful community.

• Average academic class size of 14

•  More than $2 million given annually in need-based 
financial aid

• 84% of faculty with advanced degrees

•  100% of graduates attend 4-year colleges  
and universities

Be inspired. Refine your thinking. Express yourself.

The College Preparatory School 
6100 Broadway  Oakland CA 94618   

510.652.4364 • college-prep.org

CollegePrep
A private high school for grades 9-12

SFLG 101013 ACT 1_6v.pdf SFLG 101013 Berkeley 1_6v.pdf
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The act of remembrance requires us to look 
behind and ahead—it’s both about figuring out what happened, 
and deciding how to share that information with others in the 
most impactful way possible. Where does the balance between 
collective and individual experience lie? This profoundly creative 
process requires both a keen forensic eye and an empathetic 
heart. In bringing you Party People, many people have asked 
these questions of themselves: the artists of universes, who 
created this piece; the curators at the Oakland Museum of Cali-
fornia, who designed the lobby; and the staff at Berkeley Rep.

The artists of universes conducted extensive research 
about the Black Panthers and Young Lords. Though plenty of 
books and historical documents chronicle events from this 
time, they also interviewed dozens of party members, their 
families, and others who were somehow involved in that move-
ment. Simply gathering facts was not enough to create a piece 
like this—it was also important to the artists to build relation-
ships with the people who were touched by these events. uni-
verses member Steven Sapp says, “You have to talk to them. I 
mean, you definitely want that human connection to be a part 
of the work, but it’s also a real sign of respect.”

Remembering these stories is a two-way street. It’s not 
only about bringing them to life for those who did not experi-
ence those events firsthand, but also requires examining and 
honoring individual perspectives.

But theatres are not the only place where the past and the 
present sit side by side. The Oakland Museum of California, 
which has scheduled a Black Panther exhibition for 2016, col-
laborated with Berkeley Rep to create the display in the Thrust 
lobby. Though still in the very early planning stages of their ex-
hibition, omca’s staff was able to share valuable resources and 
insights with us about the Black Panther Party. The museum 
is a valuable repository of both artifacts (physical objects) and 
archives (a collection of historical documents or records), in-
cluding the Oakland Tribune photo archive, the Dorothea Lange 
Archive, and the All Of Us Or None political poster collection. 
In order to create exhibits that are relevant to our community, 
they must answer the questions: what do we keep? And how 
do we share the story this information tells us? 

Senior Curator of Art René de Guzman offered some 
insight into how omca makes these choices. “Most people 
have the idea that there’s some kind of machinery that 

REPORT

Looking behind and 
ahead at Berkeley Rep
B Y  J U L I E  M C C O R M I C K
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A Berkeley Institution Since 1985

Our seasonal menu is based on 
local produce, sustainable 

seafood and meats.

1329 Gilman Street, Berkeley
510-527-9838

www.lalimes.com

Join us for a 
pre-theatre dinner 

Wednesday to Sunday.

follow us on 
facebook, twitter and instagram

R.KASSMAN

www.rkassman.com
843-B Gilman Street, Berkeley • 510.558.0765 

Purveyor of Fine Pianos

“R.Kassman represents the finest quality 

pianos and the expertise to provide the 

very best of service.”

Robin Sutherland
PRINCIPAL PIANIST, SF SYMPHONY

dispassionately processes everything in the museum,” he says. “When in reality, 
collecting is an incredible, powerful kind of human activity filled with surprises and 
values that goes beyond experts analyzing data. One example is a promise gift. 
Someone has collected something throughout their life, and promises it to a museum 
upon their death. And once it goes into the museum, an individual collection 
becomes part of a broader social legacy. There’s a transfiguration of the individual 
into a greater social whole.”

“And often,” he continues, “promise gifts are highly valued. People wouldn’t 
want to go through the trouble of thinking about the future and writing the museum 
into their will unless it was really important to them. But there are different kinds of 
value. On the one hand, there’s the Picasso that goes for $10 million. Those kinds of 
things are considered important by society, and one way of showing that is through 
monetary value. I’ve become sensitized to this through the history collection at the 
museum. They will collect stuff like fast-food wrappers. They don’t have a huge mon-
etary value, but they have a value in terms of human experience.”

In many ways, theatres and museums have a lot in common. They use objects 
and stories to engage with, educate, and stimulate a wider community. Berkeley Rep 
has already found a number of ways to share our 46-year history. Costumes, props, 
set pieces, and posters from old productions decorate our offices and shops at our 
Harrison Street campus. In the second-floor lobby of the Roda Theatre, an enormous 
timeline detailing important events from Berkeley Rep’s past covers one wall.  

With funding from our new Create Campaign, Berkeley Rep will be expanding our 
spaces at our Harrison Street campus and the Thrust Stage on Addison Street. The 
warehouse where we currently store our historical documents will eventually become 
studio spaces and artists housing. In preparation, Mitzi Sales, who’s a member of the 
Create Campaign honorary committee, has launched an archive project to decide 
what to keep and how to preserve it. Currently there are old development, executive, 
facilities, and marketing records stored in dozens of boxes, according to Facilities 
Director Mark Morrisette. 

“Some documents like old receipts can be rotated out after time or scanned,” he 
notes. “But what about others, like early performance programs or yellowing press 
clippings? Do you digitize them? Or is something lost in doing that?” 

As we initiate new construction projects both downtown and in West Berkeley, 
building plans and property documents are essential to planning and securing per-
mits. These records are not only about preserving the past, but also pave the way for 
the future.

“Most people have the idea that there’s some kind of 
machinery that dispassionately processes everything 
in the museum. When in reality, collecting is an 
incredible, powerful kind of human activity filled 
with surprises and values that goes beyond experts 
analyzing data.”

—  R E N É  D E  G U Z M A N ,  S E N I O R  C U R A T O R  O F  A R T,  
O A K L A N D  M U S E U M  O F  C A L I F O R N I A

Oakland Museum of California Senior Curator of Art René de Guzman looks through a book 
of artwork by Emory Douglas, former Minister of Culture for the Black Panther Party. 
CO U RTE S Y O F TH E OA K L A N D MUSEUM O F C A LIFO RNIA
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The American theatre 
is in the middle of a field-wide conver-
sation about community engagement. 
Many of us have recently been exam-
ining how we wish to connect with our 
audiences and communities—what’s 
working and what we could be doing 
differently. Culturally as a nation, we’ve 
embraced sharing, doing, and participat-
ing, and seek to explore these relation-
ships on a deeper level. 

Theatre always requires a basic 
foundation of participation—people 
have to show up. But what happens 
when we think about expanding the 
nature of that contract and inviting 
audience members to engage in a 
different way? Director Katie Pearl and 
writer Lisa D’Amour asked their own 
version of this question. Together they 
make up PearlDamour, a theatre com-
pany known for its adventurous spirit 
and nontraditional approach to per-
formance. PearlDamour brought their 
latest project, Milton, to Berkeley Rep’s 

2014 Ground Floor Summer Residency 
Lab this past June. Milton is a multidis-
ciplinary, immersive, community-driven 
experiment that finds itself on the 
forefront of a national dialogue. 

PearlDamour had been accustomed 
to creating theatre for people like 
themselves who lived in urban areas and 
shared certain values and sensibilities. 
They realized they had a desire to talk 
with people whose lives did not look 
like theirs—people who lived in small 
towns, were raised with a worldview 
that challenged theirs, or who thought 
about things in different ways.

So they decided they would 
travel to non-urban America to talk to 
people, and build a piece around those 
conversations. Lisa and Katie, along 
with composer Brendan Connelly and 
video designer Jim Findlay, spent time 
in five towns named Milton (Milton, 
North Carolina; Milton, Massachusetts; 
Milton, Wisconsin; Milton, Louisiana; 
and Milton-Freewater, Oregon) and 

got to know their residents. They asked 
people four questions: 

• How did you get to Milton? 
•  If there were one thing you could 

change about the world, what 
would it be?

•  What advice do you have for  
future generations?

•  What do you think our purpose is 
here on this earth?

They hoped to create a constel-
lation of sorts, connecting the towns 
through a shared experience, and aimed 
“to dream along with the Miltonians” 
they met. They noted that “the respons-
es have led to fantastic, serpentine 
conversations about the nature of the 
individual, living within a community, 
here in America.”

The four artists spent two weeks 
with The Ground Floor this summer, 
and that time proved instrumental in 
helping them figure out the shape of 
the piece. Brendan wrote music, he and 
Jim incorporated sound and video, Lisa 

Ground Floor spotlight: 
Community engagement in action 
with PearlDamour’s Milton
B Y  M A D E L E I N E  O L D H A M

REPORT

Left to right The Caswell County Department of Transportation got in on the act, helping to publicize the performance (photo by Madeleine Oldham);  
Katie Pearl; Lisa Damour (photo by Zach Smith); Composer/sound designer Brendan Connelly, director Katie Pearl, actor Aysan Celik, stage manager  

Nancy Losey, and intern Christina Novakov-Ritchey in rehearsal at Berkeley Rep’s 2014 Ground Floor Summer Lab (photo by Eric Scanlon) 
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What is the price of being a revolutionary, and what hap-
pens to those who come after? While this is a central question in Party People, it’s also 
a question that resonates beyond the show in our own lives. Because of Oakland’s rich 
history, specifically as the location of the Black Panther’s headquarters, the Berkeley 
Rep School of Theatre decided to ask people in the community to share their answers 
to this question based on their own personal stories and experiences. But rather than 
simply telling us, we asked them to show us.

In early August, Teaching Artist Gendell Hing-Hernández started leading a series 
of workshops with community members that culminates in a performance on October 
27. He notes, “The arts let us explore our feelings, our emotions, and our reality, allow-
ing us to be more specific with the actions we take.” They tell a story. 

We all have a story to tell, so much of the School of Theatre’s curriculum is based 
in storytelling. Working with groups of all ages, Gendell uses his expertise in theatre 
and education to help community members “connect the theatre to their stories and 
put the new pieces up on their feet.”

A group of women from the La Peña Cultural Center was one of the first to join 
the project. They decided to create a poetry piece focusing on the role of women as 
revolutionaries. Next, individuals from Youth Speaks, a well-known local spoken word 
group, signed on to bring not only their stories but also their expertise in the arts. 

“We invited these new partners to experience the world through our artistic lens 
and craft an artistic response to issues in the world around them,” says Gendell. His 
workshops included active discussions centering on the central tenets of the Black 
Panther Party, free-writing sessions, the creation of human tableaus, and the use of 
music and visual imagery. 

At the heart of Party People is a story about the Oakland community members 
who came together in the 1960s to respond to the issues that affected them. Today, 
the next generation inherits this legacy. The School of Theatre hopes this project 
will allow us to artistically engage with the community and our shared legacy. Using 
the power of storytelling, the School of Theatre continues its commitment to life-
long learning.  

Community stories
School of Theatre uses Party People to launch a 
new workshop
B Y  R A C H E L  E I S N E R

REPORT

For more information 
about PearlDamour and 
the Milton project, visit 
skyovermilton.com.

wrote and rewrote, and Katie guided 
the piece into a culminating reading 
for a very small test audience of other 
Ground Floor participants. They learned 
a ton, and used that information as fuel 
to move toward a production. 

They traveled to Milton, North 
Carolina in late June, and with the help 
of local residents, put on a street fair, 
which the town had never done be-
fore. They intended for it to serve as a 
pre-performance get-to-know-you kind 
of affair, and it ended up successful 
beyond their wildest hopes. There were 
artist demonstrations, food, games, and 
more. It galvanized the community and 
inspired them to talk about art, as well as 
generated excitement for the debut of 
the piece.

The first showing of the work-in-
progress, simply called Milton, took place 
in August 2014 at the Women’s Club 
in Milton, North Carolina. The town 
showed up and the diversity of partic-
ipants was remarkable. PearlDamour 
created an event that brought people 
together physically, psychologically, and 
emotionally. The piece maintained the 
experimental PearlDamour aesthetic, 
and did not compromise artistic integrity 
because its audience consisted largely of 
novice theatregoers. People heard their 
own stories woven throughout the per-
formance, and this offered the perfect 
invitation for them to embrace the expe-
rience. It proved a smashing success. 

Below Teaching Artist Gendell Hing-Hernández guides a workshop with participants from 
La Peña Cultural Center
PH OTO BY N O R A M ERECI CK Y
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Thirty-five years after its opening, the signature Thrust 
Stage is in urgent need of renovation to provide 
artists the 21st-century tools they need and to 
enhance the audience experience, while retaining the 
hallmark intimacy for which the Thrust is celebrated.  

This fall, we launched the bold and ambitious Create 
Campaign to strengthen the relationship between artists, 
audiences, and our community, and to transform Berkeley Rep 
into one of the foremost centers for new play development in 
the country. 

The Create Campaign aims to realize a $6 million 
renovation of the Thrust Stage, in addition to a $14 million 
expansion of our Harrison Street campus into a center for 
artistic innovation.

As we embark on a journey to write the next chapter in our 
history, we invite you create the story with us.

New energy-efficient  
lighting technology
The Thrust needs to be rewired to 
support the installation of new lighting 
instruments onstage and improved 
lighting technology throughout the the-
atre, providing greater energy efficiency 
onstage and off. 

A refurbished theatre and  
enhanced audience amenities
The interior of the Thrust will receive a 
much-needed facelift, with refurbished 
seats and new carpeting, additional 
handrails, and a new gender-neutral 
restroom so patrons can be assisted by a 
partner. The box office will be moved and 
expanded to be more accommodating 
for both theatres and the Osher Studio. 

A courtyard atrium 
Patrons will have the ability to enjoy 
the Narsai M. David Courtyard year-
round with the installation of a clear, 
lightweight shell which will extend from 
the Roda Theatre to the Thrust Stage, 
creating an additional venue for the 
community’s use.

Preserving intimacy, advancing technology:
A Thrust Stage for tomorrow’s audiences

Rendering of the theatre façade
A RCHITEC T U R A L D E SIG N BY M A RC Y WO N G D O N N LO G A N A RCHITEC T S

Rendering of the Narsai M. David Courtyard
A RCHITEC T U R A L D E SIG N BY M A RC Y WO N G D O N N LO G A N A RCHITEC T S
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A state-of-the-art sound system
The Thrust will be outfitted with Meyer 
Sound’s award-winning Constellation 
Acoustic System, which will provide 
designers maximum flexibility in sound 
design, allow actors to perform at their peak, and offer incom-
parable sound clarity and speech intelligibility for audiences no 
matter where their seats are located. 

The Thrust Stage will be the first theatre of its kind to feature 
this revolutionary new technology by Berkeley’s own Meyer 
Sound, which will allow us to create seating areas specifically 
designed to improve the experience of those with hearing loss. 

Be part of the next chapter in Berkeley 
Rep’s history and create the story with us.

We need your help to fulfill the goals of the Create 
Campaign and realize our ambitious plans for the Thrust 
Stage and for transforming Berkeley Rep’s Harrison Street 
campus into a center for artistic innovation. 

Large or small, every gift counts and helps support the 
creation of theatre for generations to come.

Recognition opportunities
Leave your mark on Berkeley Rep: be a star in a new 
constellation of supporters in the Thrust lobby, name a seat in 
the Theatre, or dedicate an atrium square. 

I am thrilled at the plans to renovate Berkeley Rep’s Thrust Stage! Especially since I
know that the new renovation will maintain the integrity of the intimate actor/audience

relationship that is so essential to its long success with Bay Area audiences and artists.
— M IT Z I SALE S , FO R M E R M A NAG IN G D IREC TO R (197 2–19 90)

Mona Golabek in The Pianist of Willesden Lane
PH OTO CO U RTE S Y O F M ELLO PIX .COM

The Thrust Stage
PH OTO CO U RTE S Y O F K E VIN B ERN E .COM

Take a tour
See for yourself all that’s in  
store for the Thrust Stage 

and Berkeley Rep’s Harrison 
Street campus. Tours take 

place weekends in October 
and November 2014. Sign up at 

berkeleyrep.org/create.

Visit berkeleyrep.org/create
Call 510 647-2906

“John and his team spent decades 
researching exceptional listening spaces 
and developing this cutting-edge patented 
technology. Sound designers will be able to 
work in groundbreaking new ways to alter 

the room’s acoustics to best support the 
play throughout the show, scene by scene.”

“John and I are inspired by the extraordinary creative 
team at Berkeley Rep and are grateful that we are able to 
give back to this wonderful community by supporting a 
true jewel in the city’s cultural crown. We are fortunate 
that we can share our technological breakthroughs with 
Berkeley Rep’s adventurous and innovative audiences.”

— H E LE N A N D J O H N M E Y E R ,  
CO - FO U N D E R S O F M E Y E R SO U N D



A Revolution 

and 
its legacy

B Y  M A D E L E I N E  O L D H A M

Since the abolition of slavery after the Civil 
War, race relations in the United States 
have walked a line between progress and 
regress. Oppression is woven into the 
fabric of this country, and attempting to 
extract it has proven thorny, bloody, and 
in some cases fatal. In recent history alone, 
the stories of Michael Brown, Eric Garner, 
Trayvon Martin, and Oscar Grant, to name 
only those who caught the national eye, 
remind us that racial tensions remain 
volatile and combustible.  

Clockwise from top left Women of the Black Panther Party gather at a political education 
class in West Oakland; Bobby Seale and Huey Newton (photo courtesy of the Lisbet Tellefsen 
Collection); Free breakfast program; A funeral service for Jonathan Jackson at St. Augustine 
Church in Oakland, August 1970
PH OTOS CO U RTE S Y O F IT ’ S A B O U T TIM E / B PP A LUM NI COM M IT TEE , U N LE SS OTH ERWISE N OTED
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A Revolution 

and 
its legacy

2016 will mark the 50th anniversary of the founding of the Black Panthers. Their legacy still resonates loudly today, as many 
of the issues they sought to address—racial bias in the police force, urban poverty, lack of educational and economic 
opportunity, among others—still loom large as national problems in need of urgent attention. A look back at the history of 
this seminal organization helps us to remember that when rage erupts in response to racial injustice, such instances do not 
exist in a bubble. They are embedded in a very complicated lineage.

The Civil Rights Movement made great strides in dismantling legal discrimination. On paper, the United States could 
at last live up to its constitutional ideology that all people are created equal. But the actuality of life as a black person 
in America told a very different story. Though the laws changed, the power structure did not—prejudice continued to 
thrive and a disparity grew between how things were supposed to be and how things really were.

As the 1960s marched on, young people in particular became restless and frustrated with the nonviolent tactics 
of Dr. Martin Luther King, Jr. and the Civil Rights Movement. Many held great respect for Dr. King, but the slow rate 
of change failed to satisfy a hunger for results. In addition, the majority of civil rights activity focused on the South, 
which left other parts of the country impatient for tangible progress.

In 1966, two friends and activists who met in community college, Huey P. Newton and Bobby Seale, sought to 
take a radical stand against racial oppression and formalized the Black Panther Party for Self Defense in Oakland, 
California. Tired of seeing people of color denied opportunity, unfairly targeted by governmental authorities, bru-
talized and even murdered without cause, they could not sit idly by while injustice prevailed as the status quo. 

The Black Panthers, inspired in part by the teachings of Malcolm X, intended to establish a separate na-
tion for black citizens. They declared the U.S. government an imperialist state that had colonized Black Amer-
ica, and demanded freedom. The Panthers saw the police force as a major manifestation of imperialism, and 
a central tenet of their platform was the strategy of policing the police. They sought to expose racism within 
the police system, and refused to recognize them as having absolute authority. They formed armed citizen 
patrols that followed officers in order to curtail any abuse of power that might have been more likely to 
occur were they unobserved. When they first began challenging the police, the Panthers strove to remain 
within the confines of the law while constantly testing its limits. (This stance, however, became harder to 
maintain as the party grew and tensions escalated.)

Policing the police dovetailed with draft resistance. The Panthers saw no reason that black men 
should have to defend the racist U.S. government. And they correlated how the United States treated 
black citizens with what was happening in Vietnam, declaring the war just another attempt at coloni-
zation. This struck a nerve with the burgeoning anti-war movement, and garnered a groundswell of 
support from white liberals. 

As communities across the United States recognized the impact the party was having, the 
Black Panther movement snowballed nationally. Central headquarters remained in Oakland, and 
chapters opened all over the country. While being a member of the party required a willingness 
to embrace violence if necessary, it also involved a serious commitment to community service. 
The Panthers launched numerous programs designed to better the lives of people living in ur-
ban environments, the most well-known of which was its Free Breakfast for Children Program, 
which provided daily before-school meals for over 10,000 children nationwide.

However, as the party’s influence increased, its opposition came alive. The government 
felt so threatened by the party’s anti-establishment platform and the startling amount of 
support they amassed in only a couple of years that a plan was formulated to squelch the 
Black Panthers by any means necessary.  The fbi led by J. Edgar Hoover authorized its do-
mestic Counter Intelligence Program (cointelpro) to target the Panthers, and directed 
its vast resources at crippling them. cointelpro adopted every trick in the book, many 
of them illegal, and systematically chipped away at the bonds, loyalties, relationships, 
and lives that comprised the Black Panthers.

The heyday of the Black Panther Party lasted only a few years. By 1969, Hoover’s 
government informants and agent provocateurs had thoroughly infiltrated. Distrust 
and suspicion permeated the organization, and party members began to turn on 
each other. Hairline fractures developed into divisive cracks. Disagreements mush-
roomed into lifelong rivalries.  Rumors of internal assassination orders circulated. 
The lines between sanctioned and unsanctioned activity began to blur, and the 
Panthers began to self-destruct. 

Despite their checkered demise, the Black Panthers survive in our col-
lective memory. Sometimes viewed as crusaders of justice, other times as 
disruptive extremists, they drew international attention to the dire situation 
of many black Americans, and worked tirelessly to improve it. The embedded 
racism they fought so hard to combat has yet to be eradicated from life in 
this country. As the struggle continues, their legacy lives on.
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Puerto Rico 
en mi Corazón: 

B Y  J U L I E  M C C O R M I C K

Clockwise from left A member of the Young Lords in 
New York; Part of the set of Party People, designed by 

Marcus Doshi (photo by Nora Merecicky); Juan González 
leads a community class (photo courtesy of the Lisbet 
Tellefsen Collection); Denise Oliver (photo courtesy of 

the Lisbet Tellefsen Collection)

16 ·  T H E B E R K E L E Y R E P M A G A Z I N E  ·  2014–15 ·  I S S U E 2



The moment for the formation of  
the Young Lords Organization was ripe. The Civil Rights 
Movement and protests against the Vietnam War raised 
consciousness, incited action, and connected like-mind-
ed activists from different groups like the Black Panthers, 
Blackstone Rangers, Brown Berets, Young Patriots, and the 
Red Guard Party. Many believed that the kind of sweeping 
social change necessary to end systematic discrimination 
was only possible through violent action. For some, it was an 
important expression of our Second Amendment right and a 
necessary catalyst for change. Decisive action sat alongside 
community programming and a deep sense of Puerto Rican 
nationalism in the Young Lords, a combination that proved to 
be electrifying, unsettling, and wholly unique to this moment 
in history.

The Young Lords got their start in the late 1960s. Original-
ly a Puerto Rican turf gang in the Lincoln Park neighborhood 
of Chicago, the Young Lords galvanized into a more political 
force when Mayor Richard Daley launched an urban renew-
al campaign to “keep Chicago clean.” When the authorities 
started evicting Latino residents from prime real estate along 
the lakefront and near the Loop, the Young Lords stepped 
in to protest. In September of 1968, José “Cha-Cha” Jiménez 
officially established the Young Lords as a civil rights organiza-
tion. Under the rallying cry “Puerto Rico en mi Corazón,” they 
sought Puerto Rican independence, as well as greater self-de-
termination and quality of life for all Latinos and impoverished 
peoples in the U.S. 

Their organizational structure closely followed that of 
Oakland, California’s Black Panther Party. Like the Panthers, 
social programming, sit-ins, and demonstrations undergirded 
the bulk of the Chicago Young Lords activities. Occupying 
spaces became an important tool for radical groups, both as 
a way of raising awareness and leveraging demands. In one 
successful protest organized by the Young Lords, 400 people 
camped out on land that once housed 35 Puerto Rican families 
and was slated to become a $1,000-a-year tennis court club. 
After a week of the occupation, the tennis club removed its bid 
and the space was turned into a People’s Park.

The Young Lords also staged a takeover of Armitage 
Avenue United Methodist Church in order to use the space for 
community programs. The congregation later renamed it “the 
People’s Church,” and the walls were covered with murals of 
Latino activists and the Young Lord’s slogan, “Tengo Puerto 
Rico en mi Corazón.” Here, they established a free breakfast 
program for children, free community day care, the Emeterio 
Betances Free Health Clinic, a Puerto Rican cultural center, and 
a national headquarters office.

The sparks in Chicago erupted into a wildfire that swept 
the country, with new chapters of the Young Lords springing 
to life in cities across the United States. In the summer of 1969, 
Nuyorican poet Felipe Luciano drove to Chicago with a VW 
full of fellow activists seeking permission to create a New York 
chapter of the Young Lords, and to observe the revolution in 
Chicago firsthand. They returned to New York with a new fire 
in their hearts, and officially signed the New York chapter of 
the Young Lords into existence.

One of their first acts was to go to East Harlem and ask 
the residents what changes they wanted to see in their com-
munity. Luciano recalls being surprised at the answer: they had 
expected people to want more affordable housing options, 
but really, the top priority was dealing with garbage. New York 
City garbage collectors were infamous for ignoring low-income 
neighborhoods of color; the uncollected trash would pile up in 
the streets for weeks at a time. So that summer, the New York 
Young Lords launched what came to be known as “The Gar-
bage Offensive.” Arming themselves with brooms and bins, the 
Young Lords cleaned up the streets themselves, and appealed 
to the city to increase pickups. These pleas, however, went 
unheard, and in response they piled the trash in the middle of 
busy streets and lit it on fire. The flames and stopped traffic 
were impossible to ignore.  

Like in Chicago, many of the New York Young Lords’ ac-
tions focused on providing access to health care and education. 
They took over the First Spanish Methodist Church, where they 
established free day care for working parents, a breakfast pro-
gram, a clothing drive, and classes about Latino/a history and 
culture. The organization continued to grow and evolve, and in 
May 1970, the New York Young Lords peaceably split from the 
Chicago mother office. They renamed themselves the Young 
Lords Party (as opposed to the Young Lords Organization), 
and became the regional headquarters for neighboring chap-
ters on the East Coast. That summer, they commandeered a 
mobile chest X-ray unit to conduct free tuberculosis screenings 
in underserved areas. In one neighborhood, they found that a 
third of the residents showed signs of TB. The Young Lords also 
went door-to-door testing for lead paint, and occupied Lincoln 
Hospital for 24 hours to demand more patient services.

Despite their increasing reach and volume, the Young 
Lords were beset with troubles very early in their history. 
Key members were constantly harassed by law enforcement, 
and brought up on charges of variable legitimacy. “Cha-Cha” 
Jiménez of the Chicago branch was indicted 18 times in a six-
week period for charges like assault, battery on police, and mob 
action. He was jailed multiple times for his political activities, 
and at one point, Chicago leadership was forced to go under-
ground to continue operations. Organization members all over 
the country died under mysterious circumstances or were 
murdered in prison. Many of these deaths were not fully inves-
tigated at the time, and remain unsolved to this day. Ideological 
differences tugged at the bonds between members. Some were 
resolved, but others were not. Though a certain level of in-fight-
ing is to be expected in a political organization, it was later 
discovered that much of this was likely incited by police and fbi 
agents who had infiltrated the Young Lords. Many left-wing and 
civil rights groups at that time were bedeviled by cointelpro, 
the fbi’s Counter Intelligence Program from 1956–1971. The 
covert operations launched against these domestic political 
groups were insidious, damaging, and often illegal.

The Young Lords burned hot and bright for just a few short 
years. Though the formal organization is no longer active, em-
bers still smolder in the memories of those who participated in 
the movement or were somehow touched by the Young Lords 
and their programs. 
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The Black Panthers and the Young Lords both generated in 
essence a Bill of Rights. 

Here are the guiding principles that each laid out.

The Black Panther Party’s 
Ten-Point Program and Platform

The Young Lords  
Thirteen-Point Program and Platform
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The Young Lords  
Thirteen-Point Program and Platform

C O M P I L E D  F R O M  I N T E R V I E W S  C O N D U C T E D  B Y  T H E  O R E G O N 
S H A K E S P E A R E  F E S T I VA L .  U S E D  W I T H  P E R M I S S I O N .

universes and the inspiration  
for Party People

universes is a national and international the-
atre ensemble who create dynamic, adventurous work. They 
incorporate lots of music—from hip hop to blues and every-
thing in between, and embrace spoken word, politics, video, 
and more. They’ve made a name for themselves making plays 
that break traditional molds, and establishing a truly original 
voice that speaks its mind with a bold vision. 

Below are excerpts from conversations featuring the three 
members of universes responsible for creating Party People: 
Steven Sapp, Mildred Ruiz-Sapp, and William Ruiz, aka Ninja, as 
well as their director, Liesl Tommy. 

The Black Panther and Young Lord connection
Steven Sapp: We’re direct recipients of the programs 

established by the Black Panthers and the Young Lords. For us, 
it’s more than just a moment in history. It’s a part of our lives 
and how we grew up. So it was a natural thing for us to want to 
focus on. We also wanted to show that it is a major moment in 
American history. Some people don’t consider it that, but we do.

Ninja: The Black Panthers and the Young Lords started 
breakfast programs for students before they went to school—
those programs are still running today. A lot of people see the 
guns and the black jackets and they think that’s what it was 
about, but really it was about making sure that the people 

in the community who were left behind were no longer left 
behind. And we could not depend on the government to make 
sure that we were not left behind, we had to depend on our-
selves to do it. 

Mildred Ruiz-Sapp: Some things that they fought for, and 
were arrested and killed for, are now government policy. Things 
that today you see as normal rights and access—they’re the 
ones who fought for them. And that’s why it’s so important. 

It was an international voice. They’re not just this local 
group that affected these little tiny communities; their voices 
became national and international. And it was about social 
change and fighting for the rights of people. And if that meant 
sometimes being armed, because our constitution said that we 
could be armed, it also meant upholding the laws of the United 
States and making sure that the United States understood its 
own laws. And if it made the argument for some people to 
bear arms, it also had to make the argument for everyone to 
bear arms. And I think that people don’t understand that. 

Inspiration for Party People
Steven: We were looking at some footage of some 

Panthers and Young Lords’ celebrations and reunions—they 
do them every year. You could see that different people had 
very different looks on their faces. A lot of them hadn’t been 

Steven Sapp, Mildred Ruiz-Sapp, and William Ruiz, aka Ninja 
PH OTO CO U RTE S Y O F K E VIN B ERN E .COM

MU R A L : JE SSE H ERN A N D E Z , DANZ A D E LO S MU ERTO S ,  2014 

CO U RTE S Y O F TH E A RTIS T A N D OA K L A N D MUSEUM O F C A LIFO RNIA
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around each other in a while—maybe the last conversation 
they had with someone wasn’t the most pleasant. There were 
suspicions of who was an agent and who wasn’t. And all of a 
sudden they’re thrust back into a room together to be Black 
Panthers and Young Lords. Some things haven’t been dealt 
with. Some people don’t get along. So we were looking at that 
thinking, that’s interesting. 

If you didn’t know that they were from particular po-
litical groups, you would think that it was someone’s family 
reunion—the way they interact with each other with all the 
good, bad, and ugly of family reunions—there are pictures, 
their kids know each other. When we saw that, we knew that’s 
where our story was. Can we start at a reunion and try to 
bring some people back in the room? What does that bring 
up? Where do we go? What do they remember? What do they 
reveal? What did someone think about somebody 30 years ago 
that gets revealed now?

For instance, we heard a story that Kathleen Cleaver, who 
was a Black Panther, was in Algiers and got a letter saying: if 
you come back here to the United States, you will be killed. 
That was basically the gist of the letter. She thought it was 
from this guy Big Man Howard, who was also a Black Panther. 
She took it seriously and did not return for a long time. She 
saw Big Man after 30 years at a Black Panther event, walked up 
to him and said, “I just have to ask you: it’s been years, but did 
you send me that letter?” And he said, “What letter? I didn’t 
send you no letter!” And she was onstage and she said, “Do 
you know how that makes me feel? For 30 years I held this.” 
They’d never connected to have that conversation. 

So that is the kind of story that we’re looking at. It’s not 
just the romanticized version: black-and-white pictures, shot-
guns. It’s really about that type of connection. 

The interview process
Mildred: The New England Foundation for the Arts and 

the Oregon Shakespeare Festival were instrumental in helping 
us get across the country so that we could conduct a lot of 
interviews with Black Panther members and Young Lords 
members, as well as the children of the Black Panthers and 
the Young Lords, and local community members who were 
impacted by them or have an opinion one way or another. 

Ninja: Going around to each of these states and cities, 
we got to meet the players and understand what were the 
problems in each of those places. You know, America’s wide, 

“For us, it’s more than just a 
moment in history. It’s a part of our 
lives and how we grew up.” 
— S T E V E N  S A P P

“The Black Panthers and the Puerto Rican 
Young Lords have been incredibly generous. 

They’ve opened their hearts and their 
intellects and their history to us, and they’ve 

shared things that were surprising and moving 
and revolutionary and still so relevant today.” 

— L I E S L  T O M M Y,  D I R E C T O R
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and the problems in the east side of the United States are not 
necessarily the same problems going on in the west side, or 
the south. So each chapter—they were called chapters—had 
different struggles to face. That’s what we’re finding out in 
the interviews, as we go to each state, and ask, “Why were 
you fighting? We know you were a Black Panther, but what 
were you fighting for? You were a Young Lord, what were you 
fighting for? And you were a Young Lord, were you fighting for 
the same thing?” 

And then we’re hearing about the abuse that they 
received for simply doing their jobs. They were very heavily 
guarded by the police. Anytime anybody got out of line or 
anybody got close to getting out of line, the police were there 
to say, “Oh, that guy has crossed the line, we’ve got to take 
him out.” And they did. 

Steven: There is—especially in the communities we 
come from and the revolutionary and activist circle—a level 
of blessing you have to get in order to move forward. You’re 
supposed to give your elders a certain amount of respect. So 
for us, you could read 20 books about the Black Panthers and 
get some articles about the Young Lords and see everything 
on YouTube, and you could write a play—but that is very 
disrespectful. You have to talk to them. And it can be very 
intimidating. But they really respect the fact that you come 
to them, face to face, to really hear where they’re coming 
from. Now, will we use everything they said? No, not neces-
sarily. But that level of respect, I think, has allowed us to have 
access to them in a real genuine way.

Liesl Tommy: I think one of the most moving things about 
the process so far has been the content of the interviews. The 
Black Panthers and the Puerto Rican Young Lords have been 
incredibly generous. They’ve opened their hearts and their 
intellects and their history to us, and they’ve shared things 
that were surprising and moving and revolutionary and still so 
relevant today. You really get the feeling that these were great 
minds, and we’re so fortunate that they shared their stories 
with us. I think the challenge and the burden is to honor their 
stories, to make a really wonderful piece of theatre that affects 
the audience the way that we were affected when people 
shared their experiences. You want to respect as well as honor 
memories of people living and who have passed. So that’s 
something we have to think about and then, at the same time, 
kind of lay aside so that we can venture bravely forth. 

“A lot of people see the guns and the 
black jackets and they think that’s 

what it was about, but really it was 
about making sure that the people in 
the community who were left behind 

were no longer left behind.” 
— W I L L I A M  R U I Z ,  A K A  N I N J A

“They’re not just this local group that 
affected these little tiny communities; their 
voices became national and international. 
And it was about social change and fighting 
for the rights of people.” 

— M I L D R E D  R U I Z - S A P P
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S E A S O N S P O N S O R S

STARTS NOV 21

BY 

Margaret Engel 
and Allison Engel 
DIREC TED BY 

David Esbjornson

“Absolutely wonderful!”
—HUFFINGTON POST

PH OTO BY M A RK G A RVIN
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J. Bernard Calloway 
B L U E

J. Bernard is making his 
Berkeley Rep debut. On 
Broadway he played 
Delray in the 2010 Tony 
Award-winning Best 
Musical Memphis at 
the Shubert Theatre. 
He also portrayed the 
civil rights activist Ralph 
Abernathy in the 2014 

Tony Award-winning Best Play All The Way 
at the Neil Simon Theatre. Off Broadway, J. 
was an original cast member of the Pulitzer 
Prize-nominated hit The Good Negro, directed 
by Liesl Tommy at the Public Theater. Region-
ally, J. has worked at La Jolla Playhouse, the 5th 
Avenue Theatre in Seattle, TheatreWorks in 
Palo Alto, the Fox Theatre in Atlanta, Arkansas 
Repertory Theatre, and North Shore Music 
Theatre, just to name a few. He has a wide 
range and variety of film, TV, commercial, and 
voiceover credits. 

Michael Elich 
M A R C U S/ F B I  A G E N T

Michael is pleased to be 
reuniting with univers-
es as an original cast 
member of Party People. 
He recently premiered 
the role of Gregor in 
Amy Freed’s The Mon-
ster-Builder at Artists 
Repertory Theatre in 
Portland and portrayed 

Mark Rothko in Red at the Clarence Brown 
Theatre in Tennessee. In 20 seasons with the 
Oregon Shakespeare Festival, Michael has 
played in 47 productions, including The Pirate 
King in The Pirates of Penzance, King John in 
King John, Feste in Darko Tresnjak’s Twelfth 
Night, Harold Hill in The Music Man, Petru-
chio in The Taming of the Shrew, Harry Van in 
Idiot’s Delight, Thersites in Troilus and Cressida, 
Buckingham in Richard III, Hotspur in Henry IV, 
Aufidius in Coriolanus, Moe Axelrod in Awake 
and Sing!, and premiered the role of Don 
D’Avanzo in Continental Divide, directed by 
Tony Taccone, a co-production with Berkeley 
Rep which transferred to London. A Juilliard 
graduate, Michael has appeared in numerous 
off-Broadway and regional theatres, and 
appeared in the TV shows One Life to Live and 
Ryan’s Hope. Visit michaelelich.com.

Christopher Livingston
M A L I K

Christopher last ap-
peared at Berkeley Rep 
in Mary Zimmerman’s 
The White Snake. His 
off-Broadway credits in-
clude The Urban Retreat 
at the Public Theater 
(studio series) and The 
Architecture of Becoming 
at Women’s Project. 

He’s also been seen in The Whipping Man at 
Portland Center Stage; The White Snake, The 
Imaginary Invalid, Hamlet, Henry IV Part 1, The 
Pirates of Penzance, and Party People at Oregon 
Shakespeare Festival; Romeo & Juliet at Virginia 
Stage Company; The Youth Ink Theater Festival 
at McCarter Theatre Center; and Black Nativity 
at Intiman Theatre. His TV and film credits 
include Unforgettable, Modern Day Black Gay, 
and The Drug Facts Action Pack. Christopher 
has a bfa in acting from Rutgers University.

Amy Lizardo
C L A R A

Amy is an actress and 
singer based in the Bay 
Area. She was most 
recently seen in The 
Taming of the Shrew 
as Tranio with San 
Francisco Shakespeare 
Festival, Hundred Days 
as Sarah with Z Space, 
Hedwig and the Angry 

Inch as Yitzhak with Boxcar Theatre, and The 
Wiz as Addaperle with Berkeley Playhouse. 
Amy received her master’s degree from San 
Jose State University in 2010.

Jesse J. Perez
T I T O

Jesse has been seen 
at Berkeley Rep in 
The Arabian Nights 
and Argonautika, both 
directed by Mary 
Zimmerman, as well as 
last season’s Accidental 
Death of an Anarchist. 
His New York credits 
include Triple Happi-

ness at Second Stage Theatre, Barrio Grrrl 
at Summer Play Festival (directed by Liesl 
Tommy), Recent Tragic Events at Playwrights 
Horizons, In the Penal Colony at Classic Stage 
Company, Up Against the Wind at New York 
Theatre Workshop, and Lucia di Lammermoor 
at the Metropolitan Opera. Regionally he has 
worked at Yale Repertory Theatre, Seattle 
Repertory Theatre, American Repertory The-
atre, the Guthrie Theater, Humana Festival of 
New Plays, the Goodman Theatre, the Shake-
speare Theatre, and McCarter Theatre Center. 

Internationally he has worked at the Venice 
Biennale in Italy and at the Salzburg Festival 
in Austria, and has various film and television 
credits. Jesse is also a choreographer and 
teacher at the Juilliard School.

Sophia Ramos 
M A R U C A

Sophia has sung with 
an impressive list 
of studio and stage 
collaborators, includ-
ing Jason Newsted of 
Metallica, Paul Simon, 
Joey Ramone, Shakira, 
and Psychotica, with 
whom she appeared on 
the mainstage of the 

Lollapalooza tour with Soundgarden and Rage 
Against the Machine. She had sung behind 
such artists as Rod Stewart, Mary J. Blige, and 
Lionel Ritchie on The Late Show with David 
Letterman, Late Night with Jimmy Fallon, and 
Good Morning America. She starred as Janis 
Joplin in Love, Janis for the Arizona Theater 
Company and was proud to be the first Latina 
cast in the role. She also starred in the world 
premiere of Robert Schenkkan and Neil Berg’s 
rock musical The 12 at the New Victory Theater 
in New York. On film, she starred in Carmelita 
Tropicana’s Your Kunst Is Your Waffen, winner 
of the Berlin Film Festival Teddy Award and 
the award for Best Short at the San Francisco 
International lgbt Film Festival. 

Robynn Rodriguez
D O N N A / F I N A

A native of the San 
Francisco Bay Area, 
Robynn is always 
thrilled to be back at 
Berkeley Rep, where 
she was last seen in 
Tony Kushner’s The In-
telligent Homosexual’s 
Guide to Capitalism and 
Socialism with a Key to 

the Scriptures and the world premiere produc-
tion of Ghost Light, created and developed 
by Tony Taccone and Jonathan Moscone. She 
was also in Berkeley Rep’s production of The 
Oresteia and the world premiere of David 
Edgar’s Continental Divide (a co-production 
with the Oregon Shakespeare Festival), 
which toured to La Jolla Playhouse, Birming-
ham Repertory Theatre, and the Barbican 
in London. For 22 seasons, Robynn was a 
member of the resident acting company at 
Oregon Shakespeare Festival, where she 
appeared in over 40 productions. Her work 
has been seen at the Guthrie Theater, the 
Kennedy Center for the Performing Arts, 
Intiman Theatre, the Denver Center Theatre 
Company, and the Shakespeare Theatre Com-
pany, among others.
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William Ruiz
C O - C R E AT O R / J I M M Y

William’s playwriting/
acting credits include 
Ameriville (directed and 
developed by Chay 
Yew) and Waiting for 
Gordo (adapted from 
Samuel Beckett’s 
Waiting for Godot). 
He also performed in 
Slanguage (directed 

and developed by Jo Bonney), Jack Kerouac’s 
Ti-Jean Blues (adapted and directed by JoAnne 
Akalaitis), Nicole Quinn’s Tree Tails (directed by 
Shelly Wyant), Oscar Wilde’s Salome (directed 
by Nick Jones), Anthony Rivera’s Latin Howel 
(directed by Todd A. Jackson), and Nicky Cruz’s 
Run Baby Run (directed by Chris Fredricks). 
William was a 2008 Ambassador of Culture for 
the U.S. State Department and participated in 
Rhythm Road Tour with Jazz at Lincoln Center. 
He is the founder/artistic director of bardos 
Theater Co. (based in Puerto Rico) and a mem-
ber of the Network of Ensemble Theatres. His 
publication credits include universes—The 
Big Bang (2015, tcg Books) and Party People in 
The Manifesto Anthology (Rain City Projects). 
William received a BA from Bard College.

Mildred Ruiz-Sapp
C O - C R E AT O R / H E L I TA

Mildred is a co-founder 
and core member of 
universes. Her play-
writing/acting credits 
include Ameriville and 
Blue Suite (directed 
and developed by 
Chay Yew), The Denver 
Project (directed by Dee 
Covington), One Shot in 

Lotus Position (directed by Bonnie Metzger), 
Rhythmicity and The Ride (directed by Steven 
Sapp), and Slanguage (directed and developed 
by Jo Bonney). She has also performed in The 
Comedy of Errors (directed by Kent Gash), The 
Unfortunates (directed by Shana Cooper), 
and Alfred Jarry’s Ubu: Enchained (directed by 
Steven Sapp). Mildred was a 2008 Ambassa-
dor of Culture for the U.S. State Department 
and participated in Rhythm Road Tour with 
Jazz at Lincoln Center. She is the recipient of 
the 2008 tcg Peter Zeisler Award, the 2006 
Career Advancement Fellowship from the 
Ford Foundation through Pregones Theater, 
the tcg National Theater Artist Residency 
Program Award, and the brio Award (Bronx 
Recognizes Its Own). She is a co-founder of 
the Point cdc and a board member at the 
National Performance Network. Her publi-
cation credits include universes—The Big 
Bang (2015, tcg Books), Slanguage in the Fire 

This Time (tcg Books), and Party People in 
The Manifesto Anthology (Rain City Projects). 
Mildred received a BA from Bard College.

Steven Sapp
C O - C R E AT O R /O M A R

Steven is a co-founder 
and core member of 
universes. His play-
writing/acting credits 
include Ameriville and 
Blue Suite (directed 
and developed by 
Chay Yew), The Denver 
Project (directed by Dee 
Covington), One Shot in 

Lotus Position (directed by Bonnie Metzger), 
and Slanguage (directed and developed by Jo 
Bonney). He directed and performed in Rhyth-
micity, and wrote, directed, and performed in 
The Ride. He also acted in The Comedy of Errors 
(directed by Kent Gash) and directed Will 
Powers’ The Seven at the University of Iowa. 
He was a 2008 Ambassador of Culture for the 
U.S. State Department and participated in 
Rhythm Road Tour with Jazz at Lincoln Center. 
Steven is the recipient of the 2008 tcg Peter 
Zeisler Award, the 2002 tcg National Direc-
tors Award, the tcg National Theater Artist 
Residency Program Award, the 1998 and 2002 
brio Awards (Bronx Recognizes Its Own), 
and a Van Lier Fellowship with New Drama-
tists. He is a co-founder of the Point cdc. His 
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publication credits include universes—The 
Big Bang (2015, tcg Books), Slanguage in the 
Fire This Time (tcg Books), and Party People in 
The Manifesto Anthology (Rain City Projects). 
Steven received a BA from Bard College.

Reggie D. White 
S O L I A S

Reggie is thrilled to 
be making his Berke-
ley Rep debut with 
Party People and hopes 
everyone seeing this 
show appreciates how 
significant this moment 
is in our history as 
Americans and humans. 
Reggie was previously 

seen in the world premiere of the musical 
Hundred Days at Z Space and has performed 
around the San Francisco Bay Area at San Jose 
Repertory Theatre, Marin Theatre Company, 
TheatreWorks, Crowded Fire Theater, Lorraine 
Hansberry Theatre, Intersection for the Arts, 
the San Francisco Mime Troupe, and others. 
He is a Theatre Bay Area Titan Award winner, 
and is the recipient of the 2014 rhe Foun-
dation’s Artistic Fellowship. Check out his 
140-charactered musings on twitter at  
@R2ThaEdgy or see reggiedwhite.com for 
more information.

C. Kelly Wright
A M I R A

universes’ Party 
People marks C. Kelly’s 
Berkeley Rep debut. A 
Bay Area veteran, she 
last appeared as The 
Lady in The Scottsboro 
Boys at American 
Conservatory Theater, 
earning her a 2012 Bay 
Area Theatre Critics 

Award for Best Featured Female in a Musical. 
Off Broadway, she starred in Negro Ensemble 
Company’s revival of The Great MacDaddy, 
and her performance as Madam in Langston in 
Harlem at Urban Stages earned an audelco 
Award nomination for Best Supporting Ac-
tress. Regionally, C. Kelly earned a Barrymore 
Best Actress nomination for Pearl Johnson in 
Black Pearl Sings! at InterAct Theatre Com-
pany, Philadelphia. Other noted Bay Area 
favorites include Caroline, or Change; Radio 
Golf; It Ain’t Nothin But the Blues; A Civil War 
Christmas; Crowns; and the world premiere of 
Memphis at TheatreWorks, which went on to 
win four Tony Awards. C. Kelly’s recent televi-
sion work includes Law & Order, Carrie Diaries, 
and Gossip Girls, and recent films include 
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“Imagine a modern-day 
Macbeth, haunted by 
the ghost of Banquo, 
attempting to sort out his 
blood-stained fears with the 
help of a therapist...” 

- THE NEW YORK TIMES

Featuring L. Peter Callender 
as Robert Mugabe
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Angel Wishes, Everyday Black Man, and the Fox 
feature Black Nativity.

UNIVERSES
P L AY W R I G H T S

universes is a New York-based ensemble 
company of multidisciplinary writers and 
performers who fuse poetry, theatre, jazz, 
hip hop, politics, blues, and Spanish boleros 
into their own unique brand of theatre-based 
performances. The members of universes 
ensemble, Steven Sapp, Mildred Ruiz-Sapp, 
and William Ruiz (aka Ninja), grew up in the 
housing projects in New York City and started 
performing poetry in the spoken-word scene 
of the late 1990s at venues such as the Nuyori-
can Poets Cafe. Then they started writing their 
own plays, including Ameriville, Slanguage, The 
Ride, The Denver Project, One Shot in Lotus Po-
sition, Blue Suite, and Live from the Edge. Their 
work has been performed at venues around 
the world, including the Humana Festival and 
the Public Theater’s Under the Radar Festival. 

Liesl Tommy
D I R E C T O R

Liesl is Berkeley Rep’s associate director and 
helmed the acclaimed production of Ruined. 
She directed the premieres of Appropriate by 
Branden Jacobs-Jenkins (Woolly Mammoth 
Theatre Company, Signature Theatre Com-
pany), Party People by universes (Oregon 
Shakespeare Festival), The White Man—A 
Complex Declaration of Love by Joan Rang 
(DanskDansk Theatre, Denmark), Peggy Picket 
Sees the Face of God by Roland Schimmelpfen-
nig (Luminato Festival/Canadian Stage Toron-
to), Eclipsed by Danai Gurira (Yale Repertory 
Theatre, Woolly Mammoth), The Good Negro 
by Tracey Scott Wilson (the Public Theater, 
Dallas Theater Center), A History of Light by 
Eisa Davis (Contemporary American Theatre 
Festival), Angela’s Mixtape by Eisa Davis (Syn-
chronicity Performance Group, New Georges), 
Bus and Family Ties (Play Company for the Ro-
mania Kiss Me! Festival). Other credits include 
American Buffalo, Les Misérables, Hamlet, A Rai-
sin in the Sun, and Ma Rainey’s Black Bottom, as 
well as a four-city tour of Ruined. She has also 
worked at California Shakespeare Theater, the 
Huntington Theatre Company, Center Stage 
in Baltimore, Oregon Shakespeare Festival, La 
Jolla Playhouse, and Sundance East Africa on 
Manda Island in Kenya, among others. Liesl 
serves as a program associate at Sundance 
Institute Theatre Program and as an artist 
trustee with the Sundance Institute’s Board 
of Trustees, and she facilitated the inaugural 
Sundance East Africa Theatre Director’s Lab 
in Addis Ababa, Ethiopia. Liesl has earned an 
Obie Award, a Lillian Hellman Award, and the 
Alan Schneider Award for directing, the inau-
gural Susan Stroman Directing Award from 
the Vineyard Theatre, the nea/tcg Directors 
Grant, and the New York Theatre Workshop 
Casting/Directing Fellowship. She has taught 
or guest directed at Yale Repertory Theatre, 
Juilliard, nyu, and Brown University. Liesl is an 
alum of Trinity Rep Conservatory and a native 
of Cape Town, South Africa.

Millicent Johnnie
C H O R E O G R A P H E R

Millicent’s work has been staged throughout 
the United States and in South Africa, Brazil, 
and India, and on award-winning stages 
including the Public Theater, bam Harvey 
Theater, the Kennedy Center, Lincoln Center, 
Krannert Center for the Performing Arts, and 
the Gammage Theatre. She began collaborat-
ing with universes and director Chay Yew 
on Ameriville at the Humana Festival and with 
Liesl Tommy on Party People at the Oregon 
Shakespeare Festival. She has worked with 
acclaimed opera directors Robert Wilson 
and Peter Sellars; theatre directors Rhodessa 
Jones, Patricia McGregor, and Will Power; 
and award-winning composers Toshi Reagon 
and Bernice Johnson Reagon, Daniel Bernard 
Roumain, and Justin Ellington. Millicent’s 
concert dance credits include Urban Bush 
Women, Cleo Parker Robinson Dance, and 
Dallas Black Dance Theatre. Her music credits 
include Usher Raymond, Chrisette Michele, 
Bill Summers (Los Hombres Calientes), Lord 
Jamar (Brand Nubian), Tekitha Wisdom (Wu-
Tang), and celebrity photographer Jonathan 
Mannion (Jay-Z, Drake, Nicki Minaj). She 
staged choreography opening for Dave 
Chappelle (Tallahassee Civic Center) and 
Angélique Kidjo (National Black Arts Festival) 
and choreographed the feature film Scary 
Movie 5 directed by Malcolm D. Lee and pro-
duced by David Zucker. Millicent’s directing 
and choreographic credits include West Side 
Story, co-produced by University of KwaZu-
lu-Natal and Southern Methodist University, 
and Rent, produced by Ferndale Repertory 
Theatre, which received Best Director and 
Best Musical awards.

Marcus Doshi 
S C E N I C  &  L I G H T I N G  D E S I G N E R

Mark designs for theatre, opera, and dance 
and has collaborated with artists and 
architects on a wide array of non-theatrical 
ventures. His work has been seen interna-
tionally in Edinburgh, London, Amsterdam, 
Brussels, Paris, Marseille, Castres, Aix-en-
Provence, Venice, Vienna, Tunis, Souse, 
Cairo, Beirut, Kuwait, Mumbai, New Delhi, 
Chennai, Phnom Penh, Jakarta, and Sydney. 
In the U.S., his work has been seen at Seattle 
Opera, Florentine Opera Company, Boston 
Lyric Opera, and Baltimore Opera, as well as 
Lyric Opera of Chicago, the Lincoln Center 
Festival, the Park Avenue Armory, Signature 
Theatre Company, Mint Theater Compa-
ny, New York Theatre Workshop, and the 
Civilians. Marcus worked with Liesl Tommy on 
Party People at Oregon Shakespeare Festival, 
Ma Rainey’s Black Bottom at the Huntington 
Stage Company, Eclipsed at the Yale Repertory 
Theatre, and Flight at City Theatre Company. 
He is a frequent collaborator with New York’s 
Theatre for a New Audience and is a company 
member of Kuwait/UK-based Sabab Theatre. 
He was educated at Wabash College and Yale 
School of Drama. Marcus is an assistant pro-
fessor of theatre at Northwestern University. 
Visit marcusdoshi.com.
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Meg Neville
C O S T U M E  D E S I G N E R

Meg’s recent and upcoming Berkeley Rep 
credits include One Man, Two Guvnors; X’s 
and O’s (A Gridiron Love Story); Party People; 
Tribes; and The Intelligent Homosexual’s Guide 
to Capitalism and Socialism with a Key to the 
Scriptures. She also worked on Pericles, Prince 
of Tyre; Ghost Light; In the Wake; Yellowjackets; 
Eurydice; tragedy: a tragedy; Suddenly Last 
Summer; Dinner with Friends; Closer; and The 
Life of Galileo. Her recent and upcoming pro-
ductions at the Oregon Shakespeare Festival 
include Long Day’s Journey Into Night (2015), 
The Cocoanuts (2014), Taming of the Shrew 
(2013), and Ghost Light (2011). Meg is an associ-
ate artist with California Shakespeare Theater, 
where she has designed numerous produc-
tions including Lady Windemere’s Fan, An Ideal 
Husband, Mrs. Warren’s Profession, and lots of 
Shakespeare. Other Bay Area theatre credits 
include Marin Theatre Company, the Cutting 
Ball Theater, American Conservatory Theater, 
San Jose Repertory Theatre, Joe Goode Per-
formance Group, and the Magic Theatre. She 
has also worked at Second Stage Theatre, Yale 
Repertory Theatre, Center Stage in Baltimore, 
South Coast Repertory, Atlantic Theater Com-
pany, Brooklyn Academy of Music, Chicago 
Opera Theater, NY Stage and Film, Hartford 
Stage, Kirk Douglas Theatre, Portland Stage 
Company, and Dallas Theater Center. Meg is 
a graduate of the Yale School of Drama and 
Brown University and resides in San Francisco 
with her husband and three children. 

Broken Chord
S O U N D  D E S I G N E R S/ 
V O C A L  D I R E C T I O N/ 
O R I G I N A L  C O M P O S I T I O N S

Broken Chord is Daniel Baker, Aaron Meicht, 
and Phillip Peglow. Previously at Berkeley 
Rep they wrote the music and created the 
sound design for Ruined. In New York, they’ve 
designed for the Atlantic Theatre Company, 
Cherry Lane Theatre, the Incubator Arts Proj-
ect, Juilliard, Keen Company, Manhattan The-
atre Club, Primary Stages, the Public Theater, 
Rattlestick Playwrights Theater, Roundabout 
Theatre Company, and Second Stage Theatre. 
Their regional credits include productions for 
Actors Theatre of Louisville, Portland Center 
Stage, Dallas Theater Center, Hartford Stage, 
Huntington Theatre Company, La Jolla Play-
house, Oregon Shakespeare Festival, People’s 
Light & Theatre, the Repertory Theatre of St. 
Louis, Shakespeare Theatre Company, Trinity 
Repertory Company, and Yale Repertory The-
atre. Visit brokenchordcollective.com.

Alexander V. Nichols
P R O J E C T I O N  D E S I G N E R

Alex is returning to Berkeley Rep for his 29th 
production. His Broadway credits include 
Wishful Drinking, Hugh Jackman—Back On 

Broadway, and Nice Work If You Can Get It. His 
off-Broadway productions include In Masks 
Outrageous and Austere, Los Big Names, Horizon, 
Bridge & Tunnel, Taking Over, Through the Night, 
and In the Wake. Alex has worked at regional 
theatres throughout the country, including 
American Conservatory Theater, Mark Taper 
Forum, National Theatre of Taiwan, Oregon 
Shakespeare Festival, and La Jolla Playhouse, 
among others. His dance credits include resi-
dent designer for Pennsylvania Ballet, Hartford 
Ballet, and American Repertory Ballet; lighting 
supervisor for American Ballet Theatre; and res-
ident visual designer for the Margaret Jenkins 
Dance Company since 1989. His designs are in 
the permanent repertory of San Francisco Bal-
let, Boston Ballet, Alvin Ailey American Dance 
Theater, Hubbard Street Dance, Hong Kong 
Ballet, Singapore Dance Theatre, odc/sf, and 
the Royal Winnipeg Ballet. Alex’s recent proj-
ects include the museum installation Circle of 
Memory, a collaboration with Eleanor Coppola, 
recently presented in Stockholm, Sweden, and 
the video and visual design for Life: A Journey 
Through Time, a collaboration with Frans Lant-
ing and Philip Glass, recently presented at the 
Concertgebouw, Amsterdam.

Amy Potozkin
C A S T I N G  D I R E C T O R / 
A R T I S T I C  A S S O C I AT E

This is Amy’s 25th season at Berkeley Rep. 
Through the years she has also had the plea-
sure of casting plays for act (Seattle), Arizona 
Theatre Company, Aurora Theatre Company, B 
Street Theatre, Bay Area Playwrights Festival, 
Dallas Theater Center, Marin Theatre Com-
pany, the Marsh, San Jose Repertory Theatre, 
Social Impact Productions Inc., and Traveling 
Jewish Theatre. Amy cast roles for various 
indie films, including Conceiving Ada, starring 
Tilda Swinton; Haiku Tunnel and Love & Taxes, 
both by Josh Kornbluth; and Beyond Redemp-
tion by Britta Sjogren. Amy received her mfa 
from Brandeis University, where she was also 
an artist in residence. She has been a coach to 
hundreds of actors, has taught acting at Mills 
College and audition technique at Berkeley 
Rep’s School of Theatre, and has led work-
shops at numerous other venues in the Bay 
Area. Prior to working at Berkeley Rep, she 
was an intern at Playwrights Horizons in New 
York. Amy is a member of csa, the Casting 
Society of America.

Calleri Casting
C A S T I N G

Calleri Casting is James Calleri, Paul Davis, 
and Erica Jensen. Their most recent theatre 
credits include Venus in Fur on Broadway 
and the long-running Fuerza Bruta, as well as 
All in the Timing, My Name is Asher Lev, the 
revival of Passion, and The Revisionist starring 
Vanessa Redgrave and Jesse Eisenberg. Some 
past Broadway credits include 33 Variations, 

Chicago, James Joyce’s The Dead, and A Raisin 
in the Sun. Calleri also cast for shows at 
the Civilians, Classic Stage Company, Epic 
Theatre Ensemble, the Flea Theater, Keen 
Company, Long Wharf Theatre, McCarter 
Theatre Center, New Georges, the Old Globe, 
Rattlestick Playwrights Theater, stagefarm, 
Summer Play Festival, and Williamstown 
Theatre Festival. They cast 10 seasons with 
Playwrights Horizons, including such plays as 
Betty’s Summer Vacation, Goodnight Children 
Everywhere, Lobby Hero, Small Tragedy, and 
Violet, to name a few. Their TV credits include 
Army Wives, Ed, Hope & Faith, Lipstick Jungle, 
Monk, and Z Rock, and film credits include 
Another Earth, Armless, Merchant Ivory’s The 
City of Your Final Destination, Heights, Lisa 
Picard is Famous, Peter & Vandy, Ready? OK!, 
Trouble Every Day, The White Countess, and 
Yearbook. Calleri received 12 Artios Awards for 
Outstanding Achievement in Casting and is a 
member of csa.

Kimberly Mark Webb
S TA G E  M A N A G E R

Kimberly’s credits at Berkeley Rep include 
more than 75 productions over the last 30-plus 
years. His other work includes productions 
for Center Theatre Group, New York’s Joyce 
Festival, the Huntington Theatre Company, La 
Jolla Playhouse, Williamstown Theatre Festival, 
American Conservatory Theater, and Kansas 
City Repertory Theatre. Kimberly served as 
production stage manager at Theatre Three in 
Dallas for six years.

Tony Taccone
M I C H A E L  L E I B E R T  
A R T I S T I C  D I R E C T O R

During Tony’s tenure as artistic director 
of Berkeley Rep, the Tony Award–winning 
nonprofit has earned a reputation as an 
international leader in innovative theatre. In 
those 18 years, Berkeley Rep has presented 
more than 70 world, American, and West 
Coast premieres and sent 23 shows to New 
York, two to London, and one to Hong 
Kong. Tony has staged more than 35 plays in 
Berkeley, including new work from Culture 
Clash, Rinde Eckert, David Edgar, Danny Hoch, 
Geoff Hoyle, Quincy Long, Itamar Moses, and 
Lemony Snicket. He directed shows that trans-
ferred to London, Continental Divide and Tiny 
Kushner, and two that landed on Broadway 
as well: Bridge & Tunnel and Wishful Drink-
ing. Prior to working at Berkeley Rep, Tony 
served as artistic director of Eureka Theatre, 
which produced the American premieres of 
plays by Dario Fo, Caryl Churchill, and David 
Edgar before focusing on a new generation of 
American writers. While at the Eureka, Tony 
commissioned Tony Kushner’s legendary 
Angels in America and co-directed its world 
premiere. He has collaborated with Kushner 
on eight plays at Berkeley Rep, including last 
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season’s The Intelligent Homosexual’s Guide 
to Capitalism and Socialism with a Key to the 
Scriptures. Tony’s regional credits include 
Actors Theatre of Louisville, Arena Stage, 
Center Theatre Group, the Eureka Theatre, 
the Guthrie Theater, the Huntington Theatre 
Company, Oregon Shakespeare Festival, the 
Public Theater, and Seattle Repertory Theatre. 
As a playwright, he debuted Ghost Light, Rita 
Moreno: Life Without Makeup, and Game On, 
written with Dan Hoyle. In 2012, Tony received 
the Margo Jones Award for “demonstrating a 
significant impact, understanding, and affirma-
tion of playwriting, with a commitment to the 
living theatre.”

Susan Medak
M A N A G I N G  D I R E C T O R

Susan has served as Berkeley Rep’s managing 
director since 1990, leading the administra-
tion and operations of the Theatre. She has 
served as president of the League of Resident 
Theatres (lort) and treasurer of Theatre 
Communications Group, organizations that 
represent the interests of nonprofit theatres 
across the nation. Susan chaired two panels 
for the Massachusetts Arts Council and has 
also served on program panels for Arts Mid-
west, the Joyce Foundation, and the National 
Endowment for the Arts. Closer to home, 
Susan chairs the Downtown Berkeley Associ-
ation (dba). She is the founding chair of the 
Berkeley Arts in Education Steering Commit-
tee for Berkeley Unified School District and 
the Berkeley Cultural Trust. She was awarded 
the 2012 Benjamin Ide Wheeler Medal by the 
Berkeley Community Fund. Susan serves on 
the faculty of Yale School of Drama and is 
a proud member of the Mont Blanc Ladies’ 
Literary Guild and Trekking Society. She lives 
in Berkeley with her husband.

Karen Racanelli
G E N E R A L  M A N A G E R

Karen joined Berkeley Rep in 1993 as educa-
tion director. Under her supervision, Berkeley 
Rep’s programs for education provided live 
theatre for more than 20,000 students annu-
ally. In 1995, she became general manager, and 
since then has overseen the day-to-day opera-
tions of the Theatre. She has represented the 
League of Resident Theatres during negoti-
ations with both Actors’ Equity Association 
and the union of stage directors and choreog-
raphers. Prior to her tenure at Berkeley Rep, 
Karen worked for Theatre Bay Area as director 
of theatre services and as an independent 
producer at several Bay Area theatre compa-
nies. She has served on the boards of Climate 
Theater, Overtone Theatre Company, Park Day 
School, and the Julia Morgan Center. Karen is 
married to arts attorney MJ Bogatin.

Madeleine Oldham
R E S I D E N T  D R A M AT U R G / 
D I R E C T O R ,  T H E  G R O U N D  F L O O R

Madeleine is the director of The Ground 
Floor: Berkeley Rep’s Center for the Creation 
and Development of New Work and the 
Theatre’s resident dramaturg. She oversees 
commissioning and new play development, 
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and dramaturged the world premiere produc-
tions of The House that will not Stand, Passing 
Strange, and In the Next Room (or the vibrator 
play), among others. As literary manager and 
associate dramaturg at Center Stage in Bal-
timore, she produced the First Look reading 
series and headed up its young audience 
initiative. Before moving to Baltimore, she 
was the literary manager at Seattle Children’s 
Theatre, where she oversaw an extensive 
commissioning program. She also acted as 
assistant and interim literary manager at 
Intiman Theatre in Seattle. Madeleine served 
for four years on the executive committee 
of Literary Managers and Dramaturgs of the 
Americas and has also worked with act (Se-
attle), Austin Scriptworks, Crowded Fire, the 
Eugene O’Neill Theatre Center, the Kennedy 
Center, New Dramatists, Playwrights Center, 
and Portland Center Stage.

Michael Suenkel
P R O D U C T I O N  S TA G E  M A N A G E R

Michael began his association with Berkeley 
Rep as the stage management intern for the 
1984–85 season and is now in his 21st year as 
production stage manager. Some of his favorite 
shows include 36 Views, Endgame, Eurydice, Hy-
driotaphia, and Mad Forest. He has also worked 
with the Barbican in London, the Huntington 
Theatre Company, the Juste Pour Rire Festival 
in Montreal, La Jolla Playhouse, Pittsburgh 
Public Theater, the Public Theater and Second 
Stage Theater in New York, and Yale Repertory 
Theatre. For the Magic Theatre, he stage man-
aged Albert Takazauckas’ Breaking the Code 
and Sam Shepard’s The Late Henry Moss.

Jack & Betty Schafer
S E A S O N  S P O N S O R S

Betty and Jack are proud to support Berkeley 
Rep. Jack, one of the Theatre’s trustees, also 
sits on the boards of San Francisco Opera and 
the Straus Historical Society. He is vice-chair 
of the Oxbow School in Napa and an emeritus 
trustee of the San Francisco Art Institute, 
where he served as board chair. Betty, a re-
tired life coach, has resumed her earlier career 
as a nonfiction writer and poet. She serves on 
the boards of Brandeis Hillel Day School, Coro 
Foundation, Earthjustice, and Sponsors for 
Educational Opportunity (seo).

The Strauch Kulhanjian Family
S E A S O N  S P O N S O R S

Roger Strauch is a former president of 
Berkeley Rep’s board of trustees and is 
currently chair of the trustees committee. He 
is chairman of the Roda Group (rodagroup. 
com), a venture-development company based 
in Berkeley focused on cleantech investments, 
best known for launching Ask.com and for 
being the largest investor in Solazyme, a 
renewable oil and bio-products company 
(Nasdaq: szym, solazyme.com). Roger is chair-
man of the board of CoolSystems, a medical 

technology company, and a member of the UC 
Berkeley Engineering Dean’s college advisory 
board. He is chairman of the board of trustees 
for the Mathematical Sciences Research 
Institute; a member of the board of Northside 
Center, a mental-health services agency based 
in Harlem, New York City; and a co-founder 
of the William Saroyan Program in Armenian 
Studies at Cal. His wife, Julie A. Kulhanjian, is 
an attending physician at Oakland Children’s 
Hospital. They have three children.

Frances Hellman & Warren Breslau
E X E C U T I V E  S P O N S O R S

Warren and Frances are avid watchers of live 
theatre, which includes Berkeley Rep and 
an annual pilgrimage to London’s West End. 
Having loved Berkeley Rep for years, they 
are thrilled to sign on as sponsors of Party 
People. They are very proud of the cutting 
edge, exceptional theatre that Berkeley Rep 
continuously produces. Frances’ day job is 
as professor of physics at UC Berkeley, and 
Warren is a machinist and welder at 5th Street 
Machine Arts.

Gail & Arne Wagner
E X E C U T I V E  S P O N S O R S

Arne recently retired from the law firm of 
Calvo Fisher & Jacob in San Francisco. In his 
retirement, he teaches high school math part 
time and serves as treasurer for Tiba Founda-
tion. Gail is a hematologist and oncologist at 
Kaiser in San Leandro. She is the founder of 
Tiba Foundation (tibafoundation.org), an orga-
nization investing in community healthcare in 
an underprivileged district of western Kenya, 
in partnership with Matibabu Foundation. 
Mama Sarah Obama, President Obama’s Ken-
yan grandmother, is a Matibabu patient. Gail is 
a Berkeley Rep trustee and, together, Gail and 
Arne have been attending the Theatre since 
they were students in 1972.

Richard & Robin Edwards
S P O N S O R S

Robin and Rich have been strong supporters of 
Berkeley Rep for more than 20 years when they 
started serving on the gala committee. Rich 
was co-chair of the Narsai Toast for five years. 
They were thrilled to have gone with Berkeley 
Rep when it brought Chinglish to the 2013 
Hong Kong Arts Festival. Robin retired from 
active law practice as a partner of Dentons US 
llp in January 2012. She joined Berkeley Rep’s 
board in early 2012 and is also actively involved 
with keen SF (Kids Enjoy Exercise Now), the 
Women’s Leadership Council for United Way of 
the Bay Area, and Mount Holyoke College. Rich 
retired in 1998 as a senior partner at San Fran-
cisco’s Robertson Stephens & Co., a high-tech-
focused investment bank. He is a professional 
photographer and has been very active as a 
board member and fundraiser for numerous 
Bay Area nonprofit organizations, including 
Jewish Family & Children’s Services of the East 

Bay, Oakland Museum of California, and the 
College Preparatory School. Rich served as the 
executive director of the Friends of Photogra-
phy and the Ansel Adams Center for Photogra-
phy in San Francisco from 2001 to 2004.

BART
S E A S O N  S P O N S O R

Bay Area Rapid Transit (bart) is a 104-mile, au-
tomated rapid-transit system that serves more 
than 100 million passengers annually. bart is 
the backbone of the Bay Area transit network 
with trains traveling up to 80 mph to connect 
26 cities located throughout Alameda, Contra 
Costa, San Francisco, and San Mateo Counties 
and the Bay Area’s two largest airports. 
bart’s all-electric trains make it one of the 
greenest and most energy-efficient systems 
in the world with close to 70 percent of its 
all-electrical power coming from hydro, solar, 
and wind sources. Many new projects are 
underway to expand bart, allowing it to serve 
even more communities and continue to offer 
an ecofriendly alternative to cars. The Oakland 
Airport Connector opens this fall. For more 
info, visit bart.gov.

KPIX
M E D I A  S P O N S O R

kpix 5 shares a commitment with cbs News to 
original reporting. “Our mission is to bring you 
compelling, local enterprise journalism,” em-
phasized kpix/kbcw President and General 
Manager Bruno Cohen. “And just like Berkeley 
Rep, we’re passionate about great storytell-
ing. We strive to showcase unique stories 
that reflect the Bay Area’s innovative spirit, 
incredible diversity, and rich culture as well as 
its challenges.” Sister station kbcw 44 Cable 
12 airs the region’s only half-hour newscast 
at 10pm. Produced by the kpix 5 newsroom, 
“Bay Area NightBeat” offers viewers a fresh 
perspective on current events along with a 
lively—and often provocative—look at what 
the Bay Area is saying and sharing online and 
in social media. Both stations are committed 
to supporting valuable community organiza-
tions such as Berkeley Rep, and are proud to 
serve as season media sponsors.

Wells Fargo
S E A S O N  S P O N S O R

As the top corporate giver to San Francis-
co Bay Area nonprofits (according to the 
SF Business Times), Wells Fargo recognizes 
Berkeley Rep for its leadership in supporting 
the performing arts and its programs. As the 
oldest and largest financial services company 
headquartered in California, Wells Fargo has 
top financial professionals providing business 
banking, investments, brokerage, trust, mort-
gage, insurance, commercial and consumer 
finance, and much more. Talk to a Wells Fargo 
banker today to see how we can help you 
become more financially successful.
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Additional staff 
Assistant director 
Marissa Joy Ganz

Assistant to the director
Adam Sussman

Black Panther/Young Lords liaison
Malcolm K. Darrell

Deck crew
Gabriel Holman

Dialect coach
Lynne Soffer

Electrics
Stephanie Buchner
Melina Cohen-Bramwell
Jack Horwitch
Kelly Kunaniec
Alex Marshall
William Poulin
Molly Stewart-Cohn
Lauren Wright

Fight director
Dave Maier

Follow spots
Melina Cohen-Bramwell
William Poulin

Production assistant
Sofie Miller

Props
Ashley Nguyen
Rebecca Willis

Scene shop
Ross Copeland
Patrick Keene
Read Tuddenham
Baz Wenger

Scenic artists
Zoe Gopnik-McManus
Torrey Hyman
Christopher Jee
Anya Kazimierski
Mary McDonald
Karen McNulty
May Wilson

Sound engineer/A2
Sarah Jacquez 

Wardrobe
Alexandra Gray
Andrea Phillips

KATHIE LONGINOTTI
REALTOR   and Berkeley Rep Subscriber®
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universes would like 
to thank various people 
for their support and 
encouragement.
Among the many, Chairman Bobby Seale, 
Chairman Cha Cha Jimenez, Chairman 
Felipe Luciano, Vincente “Panama” 
Alba, Miguel “Mickey” Melendez, Emory 
Douglas, Ericka Huggins, Billy X Jennings, 
George Edwards, Eric Lockley, Luis 
Garden Acosta, David Hilliard, Jamal 
Joseph, Billy “Che” Brooks, Iris Morales, 
Juan Gonzales, Denise Oliver, Elbert 
“Big Man” Howard, Aaron Dixon, Eddie 
Conway, Elaine Brown, Charlotte “Mama 
C” O’Neal, Fred Hampton Jr., Walter 
Bosque, Sal de Riviero, Omar Lopez, 
Obed Lopez, Carlos Flores, Craig Kelly, 
Iberia Hampton, Bill Hampton, W.E. 
Dunbar, Gabriel Torres, Kisisay Torres, 
Gloria Fontanez, Mike James, Gloria 
Rodriguez, Alprentice Davis, Dylcia 
Pagan, Mary Vivian.

The Oregon Shakespeare Festival, The 
New England Foundation for the Arts, 
The Ford Foundation, The Hemispheric 
Institute of Performance and Politics 
(nyu), PlayMakers Rep, the International 
Festival of Arts and Ideas, Centro de 
Estudios Puertorriquenos - Hunter 
College, Berkeley Rep, Center Theatre 
Group, The Public Theater, Malcolm 
Darrell, Bill Rauch, Alison Carey, Liesl 
Tommy, Deanna Downes, Clint Ramos, 
Aaron Meicht, Daniel Baker, Pablo 
Molina, Simon Harding, Marcus Doshi, 
Millicent Marie Johnnie, Morgan Jenness, 
Julie F. Dubiner, Joy Meads, Lue Douthit, 
John Risser, Gamal A. Chasten, Glenn 
Gordon, Kimberly Aileen Scott, G. 
Valmont Thomas, Christopher Livingston, 
Peter Macon, Robynn Rodriguez, Miriam 
Laube, Jadele McPherson, Mateo Gomez, 
Michael Elich, Mara Filler, Karl Alphonso, 
Erin Washington, Cymry Reardon, Yuri 
Torres, Kimberly Knox, Edgardo Miranda, 
Lisbet Tellefsen, Melisa Jimenez-Haffey, 
Mari Nieves Alba, Cathy Adorno-
Centeno, Peter Adorno, Dominic Adorno, 
Deborah Lopez, Carol Lee Lopez, Freddy 
Calixto, Modesto, Primitivo Cruz, Israel 
Rodriguez, Ivan Medina, Maria E. Maso, 
Simon Ruiz, Quest Sapp.
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We thank the many institutional partners who enrich our community by 
championing Berkeley Rep’s artistic and community outreach programs. 
We gratefully recognize these donors to Berkeley Rep’s Annual Fund, who 
made their gifts between August 2013 and September 2014.

act Catering
Angeline’s Louisiana Kitchen
Aurora Catering
Autumn Press
Belli Osteria
Bistro Liaison
Bogatin, Corman & Gold
Café Clem
C.G. Di Arie Vineyard & Winery
Comal
Cyprus
Domaine Carneros by Taittinger
Donkey & Goat Winery
East Bay Spice Company
etc Catering
Eureka!
Four Seasons Hotel San Francisco
five
Gather Restaurant
Grace Street Catering
Greenbar Craft Distillery

Greene Radovsky Malone Share  
& Hennigh llp

Grocery Outlet, San Leandro
Hafner Vineyard
Hotel Shattuck Plaza
Hugh Groman Catering &  

Greenleaf Platters
Jazzcaffè
Kevin Berne Images
La Mediterranee
La Note
Latham & Watkins, llp
Macallan Scotch
Match Vineyards
Pat Paulsen Vineyards
Patricia Motzkin Architecture
Phil’s Sliders
Picante
PiQ
Pyramid Alehouse
Quady Winery

Revival Bar + Kitchen 
Ricola usa
Shalleck Collaborative
St. George Spirits 
Sweet Adeline
Tiger Lily Indian Brasserie
Tres Agaves
Venus Restaurant
Zut! on 4th

Hotel Shattuck Plaza is the official 
hotel of Berkeley Rep.

Pro-bono legal services are 
generously provided by  
Latham & Watkins, llp.

MATCHING GIFTS
The following companies have matched their 
employees’ contributions to Berkeley Rep. Please 
contact your company’s HR office to find out if your 
company matches gifts.

Adobe Systems Inc. · Advent Software · Alexander & 
Baldwin · American Express · Apple · Argonaut 
Group, Inc. · at&t · Bank of America · Bechtel 
Corporation · BlackRock · Bristol Myers Squibb · 
Charles Schwab & Co, Inc · Chevron Corporation · 
Clorox · Constellation Energy · Dolby Laboratories · 
Franklin Templeton · Gap · Google · Hewlett Packard · 
ibm Corporation · JD Fine and Company · John Wiley 
& Sons, Inc. · Johnson & Johnson · kla Tencor · 
Lawrence Livermore National Laboratory · 
Lexis-Nexis · Macy’s Inc.· Matson Navigation 
Company · Microsoft · Morrison & Foerster · 
Motorola Mobility · mrw & Associates llc · norcal 
Mutual Insurance Company · Oracle Corporation · 
Perforce · Ruppenthal Foundation for the Arts · 
Salesforce.com · The Doctors Company · The Walt 
Disney Company · visa u.s.a., Inc. · Willis Lease 
Finance Corporation

G I F T S O F $ 10 0,0 0 0 A N D A B OV E
The William & Flora Hewlett Foundation
The James Irvine Foundation
The Shubert Foundation
The Harold and Mimi Steinberg Charitable Trust

G I F T S O F $50,0 0 0 –9 9,9 9 9
The Bernard Osher Foundation
National Endowment for the Arts

G I F T S O F $2 5,0 0 0 –49,9 9 9
Anonymous
The Ira and Leonore Gershwin Philanthropic Fund
Wallis Foundation
Woodlawn Foundation

G I F T S O F $ 10,0 0 0 –24,9 9 9
Koret Foundation
The Kenneth Rainin Foundation

G I F T S O F $5,0 0 0 –9,9 9 9
Anonymous
Berkeley Civic Arts Program
East Bay Community Foundation
Ann and Gordon Getty Foundation
Ramsay Family Foundation

G I F T S O F $ 750 –4,9 9 9
Alameda County Arts Commission/artsfund
Joyce & William Brantman Foundation
Civic Foundation
The Entrekin Foundation
jec Foundation
The Ida and William Rosenthal Foundation

S P O N S O R S 
G I F T S O F $ 12 ,0 0 0 –2 4 ,9 9 9
hsbc Private Bank
Mechanics Bank Wealth Management
The Morrison & Foerster Foundation
Union Bank

CO R P O R AT E PA R T N E R S 
G I F T S O F $ 6 ,0 0 0 –1 1 ,9 9 9
Armanino llp
City National Bank
Deloitte
LG Wealth Management llc
Meyer Sound
Oliver & Company
Pacific Office Automation
Panoramic Interests
Peet’s Coffee & Tea
Schoenberg Family Law Group
ubs
U.S. Bank

CORPORATE SPONSORS

S E A S O N S P O N S O R S
G I F T S O F $ 1 0 0,0 0 0 A N D A B OV E

E X ECU T IV E S P O N S O R S 
G I F T S O F $ 2 5,0 0 0 –49,9 9 9

LE A D S P O N S O R 
G I F T S O F $ 5 0,0 0 0 – 9 9,9 9 9

IN-KIND SPONSORS

Is your company a Corporate Sponsor? Berkeley Rep’s Corporate Partnership program offers excellent 
opportunities to network, entertain clients, reward employees, increase visibility, and support the arts and 
arts education in the community. 

For details visit berkeleyrep.org or call Daria Hepps at 510 647-2904. 

Institutional Partners
BERKELEY REP THANKS

PE R FO R M A N C E S P O N S O R S 
G I F T S O F $ 3,0 0 0 – 5,9 9 9
4U Sports
Bayer
Gallagher Risk Management Services

B U S I N E S S M E M B E R S 
G I F T S O F $ 1 , 5 0 0 –2 ,9 9 9
Bank of the West
BluesCruise.com
Macy’s

C H A M PI O N
G I F T S O F $ 1 ,0 0 0 –1 , 49 9
Cooperative Center Federal Credit Union

American Express
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PA R T N E R S
$ 3,0 0 0 – 5,9 9 9
Anonymous (5)
Linda R. Ach
Edith Barschi
Caroline Booth
Jim Butler
Brook & Shawn Byers
C. William Byrne
Jennifer Chaiken & Sam Hamilton
Constance Crawford
Karen & David Crommie
Lois M. De Domenico
Delia Fleishhacker Ehrlich
Nancy & Jerry Falk
Richard & Lois Halliday
Earl & Bonnie Hamlin
Vera & David Hartford
James C. Hormel & Michael P. Nguyen
Lynda & Dr. J. Pearce Hurley
Kathleen & Chris Jackson
Ashok Janah
Seymour Kaufman & Kerstin Edgerton
Duke & Daisy Kiehn
Christopher & Clare Lee
Nancy & George Leitmann, in memory of 

Helen Barber
Peter & Melanie Maier
Charlotte & Adolph Martinelli
The McBaine Family
Phyra McCandless & Angelos Kottas
Susan Medak & Greg Murphy, in honor of 

Marcia Smolens
Eddie & Amy Orton
Janet Ostler
Sandi & Dick Pantages
Pease Family Fund
Kermit & Janet Perlmutter
Ivy & Leigh Robinson
David S. H. Rosenthal & Vicky Reich
Riva Rubnitz
Beth & David Sawi
Stephen C. Schaefer
Joyce & Jim Schnobrich
Stephen Schoen & Margot Fraser
Linda & Nathan Schultz
Lisa & Jim Taylor
James & Lisa White
Patricia & Jeffrey Williams
Sally Woolsey
Alan & Judy Zafran

B E N E FAC TO R S
$ 1 , 5 0 0 –2 ,9 9 9
Anonymous (8)
Anonymous, in memory of Vaughn &  

Ardis Herdell
Martha & Bruce Atwater
Nina Auerbach
Linda & Mike Baker
Michelle L. Barbour
David Beery & Norman Abramson
BluesCruise.com
Cynthia & David Bogolub
Linda Brandenburger
Broitman-Basri Family
Drs. Don & Carol Anne Brown
Kerry Tepperman Campbell
Ronnie Caplane
Stephen K. Cassidy & Rebecca L. Powlan
Paula Champagne & David Watson
Andrew Combs
Julie Harkness Cooke
Penny Cooper & Rena Rosenwasser
Thomas & Suellen Cox
Ed Cullen & Ann O’Connor
James Cuthbertson
Richard & Anita Davis
Ira Dearing
Ilana DeBare & Sam Schuchat
Francine & Beppe Di Palma
Jerome & Thao Dodson
Ben Douglas
Becky Draper
Merle & Michael Fajans
Cynthia A. Farner
Tracy & Mark Ferron
Lisa & Dave Finer
Martin & Barbara Fishman
Patrick Flannery
Thomas & Sharon Francis
Herb & Marianne Friedman
Don & Janie Friend, in honor of Bill &  

Candy Falik
James Gala
Karl & Kathleen Geier
Dennis & Susan Johann Gilardi
Marjorie Ginsburg & Howard Slyter
Daniel & Hilary B. Goldstine
Bob Goodman
Phyllis & Eugene Gottfried
Mrs. Gale K. Gottlieb
Robert & Judith Greber
William James Gregory
Garrett Gruener & Amy Slater
Ms. Teresa Burns Gunther &  

Dr. Andrew Gunther

Migsy & Jim Hamasaki
Bob & Linda Harris
Ann & Shawn Fischer Hecht
Ruth Hennigar
Tom & Bonnie Herman
Howard Hertz & Jean Krois
Sue Hoch K  
Bill Hofmann & Robbie Welling M

The Hornthal Family Foundation
Rick Hoskins & Lynne Frame
Paula Hughmanick & Steven Berger
George & Leslie Hume
Mr. & Mrs. Harold M. Isbell
Beth & Fred Karren
Doug & Cessna Kaye
Rosalind & Sung-Hou Kim
Lynn Eve Komaromi, in honor of the  

Berkeley Rep Staff
Michael Kossman & Luis Orrico
John Kouns & Anne Baele Kouns
Helen E. Land
Robert Lane & Tom Cantrell
William & Adair Langston
Randy Laroche & David Laudon
Louise Laufersweiler & Warren Sharp
Sherrill Lavagnino & Scott McKinney
Andrew Leavitt & Catherine Lewis
Ellen & Barry Levine
Bonnie Levinson & Dr. Donald Kay
Jennifer S. Lindsay
Tom Lockard & Alix Marduel
Vonnie Madigan
Joan & Roger Mann
Naomi & Bruce Mann
Helen Marcus & David Williamson
Lois & Gary Marcus
Michael Margolis
Sumner & Hermine Marshall
Rebecca Martinez
Jill Matichak
Erin McCune & Nicholas Virene
Janet & Michael McCutcheon
Steven McGlocklin
Karen & John McGuinn
Miles & Mary Ellen McKey
Kirk McKusick & Eric Allman
Michele & John McNellis
Toby Mickelson & Donald Brody
Roger & Satomi Miles
Dan Miller
Karen Miller
Andy & June Monach
Scott Montgomery & Marc Rand
Marvin & Neva Moskowitz
Patricia Motzkin & Richard Feldman

Shanna O’Hare & John Davis
Judith & Richard Oken
Steve Olsen
Judy O’Young, MD & Gregg Hauser
Matt Pagel
Gerane Wharton Park
Bob & MaryJane Pauley
Tom & Kathy Pendleton
Gladys Perez-Mendez
Michael A. Petonic & Veronica A. Watson
David Pratt
Andrew Raskopf & David Gunderman
Elizabeth Ratner
Sue Reinhold & Deborah Newbrun
Bill Reuter & Ruth Major
James & Maxine Risley
John & Jody Roberts
Horacio Rodriguez
Deborah Romer & William Tucker
Sheli Rosenberg, in honor of  

Leonard X Rosenberg
Marc Roth
Boyard & Anne Rowe
Enid & Alan Rubin
Mitzi Sales & John Argue
Lisa Salomon & Scott Forrest
Monica Salusky & John K. Sutherland
Jeane & Roger Samuelsen
Jackie & Paul Schaeffer
Mark Shusterman, M.D.
Edie Silber & Steve Bomse
Beryl & Ivor Silver
Amrita Singhal & Michael Tubach
Kae Skeels
Sherry & David Smith
Stephen & Cindy Snow
Audrey & Bob Sockolov
Jennifer Heyneman Sousae & William Sousae
David G. Steele
Stephen Stublarec & Debra S. Belaga
Gayle Tapscott K  
Andrew & Jody Taylor
Deborah Taylor
Alison Teeman & Michael Yovino-Young
Susan & David Terris
Ama Torrance & David Davies
Bernard & Denise Tyson
Buddy & Jodi Warner
Jonathan & Kiyo Weiss
Beth Weissman
Steven & Linda Wolan
Charles & Nancy Wolfram
Ron & Anita Wornick
Sam & Joyce Zanze
Jane & Mark Zuercher

S E A S O N S P O N S O R S
$ 1 0 0,0 0 0 +
The Strauch Kulhanjian Family
Jack & Betty Schafer 

LE A D S P O N S O R S
$ 5 0,0 0 0 – 9 9,9 9 9
Bruce Golden & Michelle Mercer
Mary & Nicholas Graves
Wayne Jordan & Quinn Delaney
John & Helen Meyer
Stewart & Rachelle Owen
Mary Ruth Quinn & Scott Shenker
Steve Silberstein

E X ECU T IV E S P O N S O R S
$ 2 5,0 0 0 –49,9 9 9
Rena Bransten
Martha Ehmann Conte
John & Stephanie Dains
Bill Falik & Diana Cohen
Kerry Francis & John Jimerson M

Frances Hellman & Warren Breslau
Pam & Mitch Nichter
Marjorie Randolph
Dr. & Mrs. Philip D. Schild
Michael & Sue Steinberg

Jean & Michael Strunsky
Guy Tiphane
Gail & Arne Wagner
Barry Lawson Williams & Lalita Tademy

S P O N S O R S
$ 12 ,0 0 0 –2 4 ,9 9 9
Anonymous (2)
Barbara & Gerson Bakar
Carole B. Berg K  
David & Vicki Cox
Thalia Dorwick
Robin & Rich Edwards
David & Vicki Fleishhacker
Paul Friedman & Diane Manley M

Scott & Sherry Haber
Jack Klingelhofer
Susan & Moses Libitzky
Sandra & Ross McCandless
Dugan Moore
Leonard & Arlene Rosenberg
Joan Sarnat & David Hoffman
Liliane & Ed Schneider
Norah & Norman Stone
Felicia Woytak & Steve Rasmussen
Martin & Margaret Zankel

A S S O CIAT E S P O N S O R S
$ 6 ,0 0 0 – 1 1,9 9 9
Anonymous (3)
Shelley & Jonathan Bagg
Edward D. Baker
Neil & Gene Barth
Valerie Barth & Peter Wiley M

Stephen Belford & Bobby Minkler
Lynne Carmichael
Susan Chamberlin
Daniel Cohn & Lynn Brinton
Robert Council & Ann Parks-Council
Tom Dashiell
Oz Erickson & Rina Alcalay
William Espey & Margaret Hart Edwards
John & Carol Field, in honor of  

Marjorie Randolph
Linda Jo Fitz
Virginia & Timothy Foo
Jill & Steve Fugaro
Carol A. Giles
Paul Haahr & Susan Karp
Doug & Leni Herst, in honor of Susie Medak
Hitz Foundation
Ms. Wendy E. Jordan
Jean & Jack Knox
Wanda Kownacki

Ted & Carole Krumland
Zandra Faye LeDuff
Dixon Long
Dale & Don Marshall
Martin & Janis McNair
Steven & Patrece Mills
Mary Ann & Lou Peoples
Peter Pervere & Georgia Cassel
Barbara L. Peterson
Kaye Rosso
Pat Rougeau
Richard A. Rubin & H. Marcia Smolens
Patricia Sakai & Richard Shapiro
Cynthia & William Schaff
Emily Shanks M

Pat & Merrill Shanks
Karen Stevenson & Bill McClave
Jacqueline & Stephen Swire
Wendy Williams
Sheila Wishek

ARTISTIC DIRECTOR’S CIRCLE

LEGEND   K  in-kind gift    M  matching gift

We thank the many individuals in our community who help Berkeley Rep produce 
adventurous, thought-provoking, and thrilling theatre and bring arts education to thousands 

of young people every year. We gratefully recognize these donors to Berkeley Rep’s Annual 
Fund, who made their gifts between August 2013 and September 2014.

To make your gift and join this distinguished group, visit berkeleyrep.org/give or call 510 647-2906.
Donors to the Annual Fund

SPONSOR CIRCLE

BERKELEY REP  
THANKS
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We gratefully recognize  
the following members  
of the Annual Fund 
whose contributions were 
received from August to 
September 2014 
S U PP O R T E R S
$ 2 5 0 –49 9
Anonymous (2) · Brigitte Devaux M · Barbara 
Fleischman, in honor of Carole Krumland · 
Linda Fried & Jim Helman · Paul Kimoto · 
Linda Protiva

CO N T R I B U TO R S
$ 15 0 –2 49 
Anonymous · Jane Barrett · Laureen 
Bethards · Robin & Ryszard Chetkowski · Tom 
Consoli · Jacqueline deSouza · John & Betsy 
Donnelly · Yoko Jung · Christine Macomber · 
Nancy Rodriguez-Bell M · Pepi Ross · Louise 
Russell & Sandra Binder · Elizabeth T. Shun · 
Thomas Sponsler · Rosalinda & Michael 
Taymor · Ginny Warnes

FR I E N D S
$ 75 –149 
Stephanie Ahlberg · Patricia Allard · Rachel 
Bakker · Ming C. Chong · Pat Chun-Spielberg · 
Mark Cohen · Cynthia Colvin · Evelyn Dixon · 
Phoebe Gaston · Laura Gorjance · Ruth N. 
Greenwald · David Hammer · Donna Heinle · 
Derek Holstein · Steven J. Holtz MD · Nancy 
Kornfield · Sue Kubly · Linda Laskowski · 
Constance Mueser · Mark Norberg · William & 
Lee Rust · Joan Sperans, in honor of Steve Flint · 
Jan Strother · Carol Takaki · Phyllis & Allan 
Tappe · Patricia Ward · Dr. & Mrs. R. Douglas 
Wayman · Barbara Zimmer 

PAT RO N S
$ 1 –74 
Anonymous (4) · Rebecca M. Abrams · 
Karen L Adams · Andrea Alvillar · Susan E. 
Amrose · Philip Arca and Sherry Smith · David 
& Vivian Auslander · Teri Barr & Charles 
Stewart · Aubrey Bartlett · Marcy Berkman · 
Sofia Bermudez-Eredia · Arthur Bernstein · 
David and Nancy Birnbaum · Peter Black · 
Annette Blanchard · Kathleen Bliss · H. A. 
Bok & David Gottlieb · Randy Borden · Lori 
Breunig · William Bridges · Jane Brooks · Stan 
Burford · Linda Cain · Stephen A. Caravello · 

Susan Clark · Linda Coda · Andra Cohn · Amy 
M. Cook · Sheila Cress · Sally Crispo & Alan 
Cohen · Gillian Cropp · Fredda Damast · Mary 
deLuna · Audrey Doocy · Terry Ehret · Rob 
Elia · Katharine Ellyard · Malcolm Feeley · 
Margaret Fuerstenau · Mary Furlong · Bonnie 
Gamble · Sandra Gariffo · Marcia Phoenix 
Gibbs · Kimberly Gillette · Richard M. Gillette · 
Joseph & Linda Goglio · Jennifer Gottheiner · 
Lynn Greenberg · Paul Grossberg · Stuart 
Hanson & Mary Lou Fox-Hanson · Charlotte 
Harris-Johnston · Harriette S. Heibel · 
Katharine Hilton · Tina Hittenberger & Charles 
Pyle · Lorraine Hood · Pamela Hudson · 
Heather Hyde · Lauren & Tim Johnson · Arnold 
Josselson · Evelyn Jurow · Elizabeth Kaplan · 
Jane Kaplan · Joan & Kenneth Kaplan · Gloria 
Kern · Wayne Kissinger · Patricia J. Koren · 
Jane Lamont · Antoinette Landis · Mary Lanier · 
Stephen Lawton · William F. Leivonen Jr · Sandy 
Levitan · Roger Levy · Leon W. Lipson · Evaly 
Long · Kenneth Long · Christian Lorentzen · 
Emily Lyon · Amy Lyons · Igor Maslennikov · 
Cindy Mataraso · Melvin Matsumoto · Alex 
F. Mazetis · Steven Medbery · David Miller · 
Jeanne Miller · Jennifer Miller · Camille Moore · 
Frances Motley · Roger Murray · Kes & Laura 
Narbutas · Barbara A. Nelson · Margaret 

Niles · James Oastoskie & Charlotte Chang · 
Linda Paravagna · Michael F. Pasqua · Patricia 
Payne · Jeffrey Pekrul · Kathleen Piccagli · Dr. 
& Mrs. Bernard Rappaport · Jeffrey Robbins 
& Mary Spletter · Ronald Rogness, in honor 
of Phyllis Rogness · Stephen Schwartz · John 
E. Sellen · Margaret Shelleda · Sandy Shelton · 
Anat Shenker-Osorio · Luis A. Silva · Sharron 
Simpson · Daniel Stea · Lois Stevens · Emie 
Stringfellow · Karen Stroud · Loraine & Ian 
Stuart · Julie Supan · Joyce Suter · Linda Taylor · 
Laura Thomas · Donald Ungar · Margaret 
Urban · Norma Van Cott · Phyllis Weber · 
Robert & Penny Weiss · Janet Weitz · Nancy 
Whyte · Pat & Phil Williams · Andre L. Wilson 
& Robert E. Perry · Susan Wittstock & Carrie 
Dovzak · Patrick Woods · Linda Young

C H A M PI O N S
$ 1 ,0 0 0 –1 , 49 9
Anonymous (7) · Peggy & Don Alter ·  
Pat Angell, in memory of Gene Angell · Todd 
& Diane Baker · Don & Gerry Beers M · Daniel 
Boggan Jr · Harry Bremond & Peggy Forbes · 
Fred Brown & Barbara Kong Brown · Barbara 
& Robert Budnitz · Dan & Allyn Carl · Paula 
Carrell · Stan & Stephanie Casper · Naveen 
Chandra & James Lengel · Ed & Lisa Chilton · 
Terin Christensen · Ralph & Rebecca Clark · 
Earl T. Cohen & Heidi M. Shale · Barbara  
& Tim Daniels M · Alecia A. DeCoudreaux · 
Harry & Susan Dennis · Ivan & Sarah 
Diamond · Corinne & Mike Doyle · Debra 
Engel, in honor of Barry Williams & Lalita 
Tademy · Susan English & Michael Kalkstein · 
Bill & Susan Epstein, in honor of Marge 
Randolph · Paul Feigenbaum & Judy Kemeny · 
Frannie Fleishhacker · Lisa Franzel & Rod 
Mickels · Donald & Dava Freed · Christopher 
R. Frostad M · Judith & Alex Glass · Robert 
Goldstein & Anna Mantell · Diana Grand 
& Jon Holman · Douglas Hardman & Karla 
Martin · Richard N. Hill & Nancy Lundeen · 
Adrienne Hirt & Jeffrey Rodman · Elaine 
Hitchcock · Barry & Jackie Hoffner · Herrick 
and Elaine Jackson, The Connemara Fund · 
Randall Johnson · Barbara E. Jones, in memory 
of William E. Jones · Tom & Mary Anne 
Jorde, in honor of Pat Sakai & Dick Shapiro · 
Christopher Killian & Carole Ungvarsky · 
Steve K. Kispersky · Suzanne LaFetra · 
Joe W. Laymon · Erma Lindeman · R. Jay & 
Eileen Love · J.E. Luckett · Bruce Maigatter & 
Pamela Partlow · John E. Matthews · John G. 
McGehee · Dennis & Eloise Middleton · David 
L. Monroe · Timothy Muller · Margo Murray · 
Claire Noonan & Peter Landsberger · Pier 
& Barbara Oddone, in memory of Michael 
Leibert · Sheldeen Osborne · Richard 
Ostreicher & Robert Sleasman · Lynette Pang 
& Michael Man · Gregory C. Potts · Dan & Lois 

Purkett M · Kenneth & Frances Reid · Charles 
R. Rice · Edward & Jeanette Roach · Brian 
Bock and Susan Rosin · Rob & Eileen Ruby · 
John Sanger · Seiger Family Foundation · 
Neal Shorstein, MD & Christopher Doane · 
Ann Shulman & Stephen Colwell · Dave & Lori 
Simpson · Ed & Ellen Smith · Sigrid Snider · 
John St. Dennis & Roy Anati · Gary & Jana 
Stein · Annie Stenzel · Tim Stevenson & David 
Lincoln King · Pate & Judy Thomson · Deborah 
& Bob Van Nest · Michael Weinberger & 
Julianne Lindemann · Lee Yearley & Sally 
Gressens

A DVO C AT E S
$ 5 0 0 – 9 9 9
Anonymous (16) · Daphne Allen K  · Fred & 
Kathleen Allen · Gertrude & Robert Allen · 
Robert & Evelyn Apte · Shellye L. Archambeau 
& Clarence Scott · Jerry & Seda Arnold · Naomi 
Auerbach & Ted Landau · Mary Bailey · 
David & Christine Balabanian · Leslie & Jack 
Batson · Jonathan Berk & Rebecca Schwartz · 
Richard & Kathy Berman · Robert Berman & 
Jane Ginsburg · Caroline Beverstock · Steve 
Bischoff · Patti Bittenbender · Marilyn Bray · 
Wendy Buchen · Rike & Klaus Burmeister · 
Alex Byron & Nicole Maguire · Don Campbell 
and Family · Kawika Campbell · Dr. Paula 
Campbell · Doug Carlston & Kathy Williams · 
Bruce Carlton · Davis Carniglia & Claire Baker · 
John Carr · Carolle J. Carter & Jess Kitchens · 
Kim & Dawn Chase · Leslie Chatham & Kathie 
Weston · Patty Chin · Carol T. Christ · Karen 
Clayton & Stephen Clayton · Dennis Cohen & 
Deborah Robison · Leonard & Roberta Cohn · 
Ruth Conroy · Robert & Blair Cooter · John 
& Izzie Crane M  · Robert & Loni Dantzler · 
Pat & Steve Davis · Abby & Ross Davisson · 
Daryl Dichek & Kenneth Smith, in honor of 
Shirley & Phil Schild · Drs. Nancy Ebbert & 
Adam Rochmes · Jeanene E. Ebert M  · Anita 
C. Eblé · Burton Peek Edwards & Lynne Dal 

Poggetto · Roger & Jane Emanuel · Michael 
Evanhoe · Nancy H. Ferguson · Michael 
& Victoria Flora · Stephen Follansbee & 
Richard Wolitz · Dean Francis · Nancy H. 
Francis · Stuart & Joyce Freedman · Kate & 
Ted Freeland · Daniel Friedland & Azlynda 
Alim · Tim Geoghegan · Paul Gill & Stephanie 
D’Arnall · Jane Gottesman & Geoffrey Biddle · 
Dan Granoff · Sheldon & Judy Greene · Don 
& Becky Grether · Dan & Linda Guerra · 
John G. Guthrie · Robert L. Harris & Glenda 
Newell-Harris · Dan & Shawna Hartman 
Brotsky · Geoffrey & Marin-Shawn Haynes · 
Bill Hendricks · Daria Hepps · Irene & Robert 
Hepps · Wilbur & Carolyn Ross Hobbs · Judith 
Holland · Morgan Hough · Olivia & Thacher 
Hurd Fund · Mr. & Mrs. Edwin Ives · Ken & 
Judith Johnson · Marc & Lisa Jones · Thomas 
Jones · Helmut H. Kapczynski & Colleen Neff · 
Roy Kaplan, in memory of Barbara Kaplan · 
Dennis Kaump · Beverly Phillips Kivel · Jeff 
Klingman & Deborah Sedberry · Joan & 
David Komaromi · Janet Kornegay and Dan 
Sykes · Jennifer Kuenster & George Miers · 
Charles Kuglen · Larry & Ruth Kurmel · Woof 
Kurtzman & Liz Hertz · Henry & Natalie 
Lagorio · Thomas LaQueur · Mr. & Mrs. 
Richard Larsen · John Leys · Ray Lifchez · 
Dottie Lofstrom · Judy MacDonald Johnston · 
Sue & Phil Marineau · Sarah McArthur & 
Michael LeValley · Betsy McDaniel · Marie 
S. McEnnis · Sean McKenna · Christopher 
McKenzie & Manuela Albuquerque · Ash 
McNeely · Ruth Medak · Mary & Gene Metz · 
Aliza and Peter Metzner K   · Caryl & Peter 
Mezey · Geri Monheimer · Rex Morgan & 
Greg Reniere · Brian & Britt-Marie Morris · 
Ronald Morrison · Jerry Mosher · Moule 
Family Fund · Lance Nagel · Ron Nakayama · 
Kris Carpenter Negulescu, in memory of 
Maxine Carpenter · Jeanne E. Newman · 
Marlowe Ng & Sharon Ulrich · Hung Nguyen · 
Judy Ogle · Carol J. Ormond · Nancy Park · 

P. David & Mary Alyce Pearson · Bob & Toni 
Peckham · Lewis Perry · James F. Pine M  · 
Malcolm & Ann Plant · John & Anja Plowright · 
Gary F. Pokorny · Charles Pollack & Joanna 
Cooper · Susie & Eric Poncelet · Fred & Judy 
Porta · Roxann R. Preston · Paula Pretlow · 
Kathleen Quenneville K   · Chuck & Kati 
Quibell · Sheldon & Catherine Ramsay · 
Ian Reinhard · Helen Richardson · Paul & 
Margaret Robbins · Joshua Robison · Joan 
Roebuck · Roberta Romberg · Galen Rosenberg 
& Denise Barnett · Jirayr & Meline Roubinian · 
Deborah Dashow Ruth, in memory of Leo P. 
Ruth · June & Bob Safran · Dorothy R. Saxe · 
Laurel Scheinman · Bob & Gloria Schiller · 
Mark Schoenrock & Claudia Fenelon · 
Teddy & Bruce Schwab · Brenda Buckhold 
Shank, M.D., Ph.D. · Steve & Susan Shortell · 
William & Martha Slavin · Carra Sleight · 
Suzanne Slyman · Jerry & Dick Smallwood · 
Mark Smith & Pam Calloway · Christina 
Spaulding · Louis & Bonnie Spiesberger · 
Robert & Naomi Stamper · Ms. Joelle Steefel · 
Herbert Steierman · Lynn M. & A. Justin 
Sterling · Monroe W. Strickberger · Shayla 
Su M  · Ellen Sussman & Neal Rothman · 
Ruthann Taylor · Nancy & Fred Teichert · 
Jeff & Catherine Thermond · Michael Tilson 
Thomas & Joshua Robison · Prof. Jeremy 
Thorner & Dr. Carol Mimura, in memory of 
James Toshiaki Mimura · Karen Tiedemann & 
Geoff Piller · Janet Traub · William van Dyk & 
Margi Sullivan · Gerald & Ruth Vurek · Scott 
Wachter & Barbara Malina · Louise & Larry 
Walker · Dena & Wayne Watson-Lamprey · 
William R. Weir · Sallie Weissinger · Dr. Ben 
& Mrs. Carolyn Werner · Elizabeth Werter · 
Ann Harriman · Diane & Scott Wieser · Oliver 
Williamson · Fred Winslow & Barbara  
Baratta K   · Carol Katigbak Wong

Donors to the Annual Fund
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2014–15 ·  I S S U E 2 ·  T H E B E R K E L E Y R E P M A G A Z I N E  ·  35



Donors to the Annual Fund
BERKELEY REP THANKS

Sustaining members 
as of September 2014:
Anonymous (6)
Sam Ambler
Carl W. Arnoult & Aurora Pan
Ken & Joni Avery
Nancy Axelrod
Edith Barschi
Neil & Gene Barth
Carole B. Berg
Linda Brandenburger
Broitman-Basri Family
Jill Bryans
Bruce Carlton &  

Richard G. McCall
Stephen K. Cassidy
Andrew Daly & Jody Taylor
M. Laina Dicker
Thalia Dorwick
Rich & Robin Edwards 
Bill & Susan Epstein
William Espey & Margaret  

Hart Edwards
Carol & John Field
Dr. Stephen E. Follansbee & 

Dr. Richard A. Wolitz 
Kerry Francis

Dr. Harvey & Deana Freedman
Dr. John Frykman
Paul T. Friedman
Laura K. Fujii
David Gaskin &  

Phillip McPherson
Marjorie Ginsburg &  

Howard Slyter
Mary & Nicholas Graves
Elizabeth Greene
Jon & Becky Grether
Richard & Lois Halliday 
Linda & Bob Harris
Fred Hartwick
Ruth Hennigar
Douglas J. Hill
Hoskins/Frame Family Trust
Lynda & Dr. J. Pearce Hurley
Robin C. Johnson
Lynn Eve Komaromi
Bonnie McPherson Killip
Scott & Kathy Law
Zandra Faye LeDuff
Ines R. Lewandowitz
Dot Lofstrom
Dale & Don Marshall
Sumner & Hermine Marshall

Rebecca Martinez
Suzanne & Charles McCulloch
Miles & Mary Ellen McKey
Margaret D. & Winton McKibben
Susan Medak & Greg Murphy
Stephanie Mendel
Toni Mester
Shirley & Joe Nedham
Pam & Mitch Nichter
Sheldeen G. Osborne
Sharon Ott 
Amy Pearl Parodi
Gladys Perez-Mendez
Barbara Peterson
Regina Phelps
Margaret Phillips
Marjorie Randolph
Bonnie Ring Living Trust
Tom Roberts
Tracie E. Rowson
Patricia Sakai &  

Richard Shapiro
Betty & Jack Schafer
Brenda Buckhold Shank, 

M.D., Ph.D.
Valerie Sopher
Michael & Sue Steinberg

Dr. Douglas & Anne Stewart 
Jean Strunsky
Henry Timnick
Phillip & Melody Trapp
Janis Kate Turner
Dorothy Walker
Weil Family Trust —Weil Family
Karen & Henry Work
Martin & Margaret Zankel

Gifts received by  
Berkeley Rep:
Estate of Suzanne Adams
Estate of Helen Barber
Estate of Fritzi Benesch
Estate of Nelly Berteaux
Estate of Nancy Croley
Estate of John E. &  

Helen A. Manning
Estate of Richard Markell
Estate of Margaret Purvine
Estate of Peter Sloss
Estate of Harry Weininger
Estate of Grace Williams

Members of this Society, which is named in honor of Founding Director Michael W. Leibert, have designated Berkeley Rep in their estate plans. Unless the donor specifies otherwise, 
planned gifts become a part of Berkeley Rep’s endowment, where they will provide the financial stability that enables Berkeley Rep to maintain the highest standards of artistic 
excellence, support new work, and serve the community with innovative education and outreach programs, year after year, in perpetuity.
For more information on becoming a member, visit our website at berkeleyrep.org or contact Daria Hepps at 510 647-2904 or dhepps@berkeleyrep.org. 

Michael Leibert Society Members
BERKELEY REP THANKS

universes and the inspiration for Party People 
CO N T I N U E D FRO M PAG E 21

The Society welcomes the 
following new members:
Joseph & Antonia Friedman

Mildred: Another thing you have 
to understand is that their history hasn’t 
been recorded properly. Growing up, 
we’re told that they were a racist organi-
zation or a nationalist group. 

Ninja: I think the word terrorist has 
been thrown around too.

Mildred: They were painted to 
be these horrible, horrible people, you 
know? If you were to look at the upris-
ings in Berkeley, for instance, you don’t 
look at those as horrible students who 
were trying to disrupt the nature of edu-
cation. You say they were speaking out, 
they wanted their voices to be heard. 
But when you have a Black Panther 
doing the same thing at the same exact 
time period, they were disrupters of 
American civilization. 

Bringing Party People to the stage
Liesl: The subject matter, for me, is 

extremely relevant and also personally 
exciting. I’m originally from South Africa 
and I grew up during Apartheid, and 
there were many activists in my life as 
a child, and so the themes on this topic 
are very resonant for me, then and now.

universes is an incredible theatre 
company—they are gifted musicians, 
singers, and dancers; and they use jazz, 
blues, hip hop, and movement in their 
performances. They take these inter-
views and the parts of the history that 
speak to them, and create a perfor-
mance piece out of it. Part of my job as a 
director is to continue to ask questions, 
to push them to find their truth as well 
as the story’s truth. Because as artists 

that’s what we have to do: we have to 
always, always look to make sure that 
we’re finding all the truth in ourselves 
and in the material.

Steven: We have our own slant 
and take on it. It’s in our style—it’s in 
universes style, which is music and 
poetry and dance. But it’s also a play. It 
feels like a 21st-century look at musical 
theatre. We understand what the rules 
of theatre are, but we also understand 
for ourselves how to shake that up. 
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Michael Leibert Artistic Director  
Tony Taccone

Managing Director 
Susan Medak

General Manager Karen Racanelli

BERKELEY REP STAFF

ARTISTIC 

Associate Director
Liesl Tommy
Artistic Associate  
& Casting Director
Amy Potozkin
Artistic Associate
Mina Morita
Director, The Ground Floor/ 
Resident Dramaturg 
Madeleine Oldham
Literary Associate
Julie McCormick
Artists under Commission
David Adjmi · Glen Berger · Jackie 
Sibblies Drury · Rinne Groff ·  
KJ Sanchez · Naomi Wallace

PRODUCTION

Production Manager
Peter Dean
Associate Production Manager
Amanda Williams O’Steen
Company Manager
Jean-Paul Gressieux

STAGE MANAGEMENT

Production Stage Manager
Michael Suenkel
Stage Managers
Leslie M. Radin 
Karen Szpaller 
Kimberly Mark Webb
Production Assistants
Sofie Miller 
Amanda Warner

STAGE OPERATIONS

Stage Supervisor
Julia Englehorn

PROPERTIES

Properties Supervisor
Jillian A. Green
Associate Properties Supervisor
Gretta Grazier
Properties Artisan
Viqui Peralta

SCENE SHOP

Technical Director
Jim Smith
Associate Technical Director
Colin Babcock
Shop Foreman
Sam McKnight
Master Carpenter
E.T. Hazzard
Carpenter
Jamaica Montgomery-Glenn

SCENIC ART

Charge Scenic Artist
Lisa Lázár

COSTUMES

Costume Director 
Maggi Yule
Draper
Kitty Muntzel
Tailor
Kathy Kellner Griffith
First Hand
Janet Conery

Wardrobe Supervisor
Barbara Blair
Associate Costume Director/ 
Hair and Makeup Supervisor
Amy Bobeda

ELECTRICS

Master Electrician
Frederick C. Geffken
Production Electricians
Christine Cochrane 
Kenneth Coté

SOUND

Sound Supervisor
James Ballen
Sound Engineer
Angela Don

ADMINISTRATION

Controller
Suzanne Pettigrew
Director of Technology
Gustav Davila
Associate Managing Director/ 
Manager, The Ground Floor
Karena Fiorenza Ingersoll
Executive Assistant
Andrew Susskind
Bookkeeper
Kristine Taylor
Associate General Manager/ 
Human Resources Manager
David Lorenc
Payroll Administrator
Valerie St. Louis
Human Resources Consultant
Laurel Leichter
Database Manager
Diana Amezquita

DEVELOPMENT

Director of Development
Lynn Eve Komaromi
Associate Director of Development
Daria Hepps
Director of Individual Giving 
Laura Fichtenberg 
Campaign Manager 
Libbie Hodas
Institutional Grants Manager
Bethany Herron
Special Events Manager
Lily Yang
Individual Giving Associate
Joanna Taber
Development Database  
Coordinator
Jane Voytek
Donor Relations Associate
Kelsey Hogan
Development Associate
Beryl Baker

BOX OFFICE

Ticket Services Manager
Destiny Askin
Subscription Manager & 
Associate Sales Manager
Laurie Barnes
Box Office Supervisor
Terry Goulette
Box Office Agents
Amos Cass · Christina Cone · Samanta  
Cubias ·  Julie Gotsch · Eliza Oakley ·  
Amanda Warner · Crystal Whybark

MARKETING &  
COMMUNICATIONS

Director of Marketing  
& Communications
Robert Sweibel
Director of Public Relations
Voleine Amilcar
Art Director
Nora Merecicky
Video & Multimedia Producer
Pauline Luppert 
Communications Manager
Karen McKevitt
Audience Development Manager
Sarah Nowicki
Webmaster
Christina Cone
Program Advertising
Ellen Felker
Patron Services Manager
Katrena Jackson
House Manager
Debra Selman
Assistant House Managers
Natalie Bulkley · Aleta George ·  
Tuesday Ray · Ayanna Makalani · 
Anthony Miller · Sarah Mosby
Concessions Supervisor
Hugh Dunaway
Concessionaires
Jessica Bates · Samantha Burse ·  
Steve Coambs · Emerald Geter · 
Charmenaca Keelen · Devon Labelle · 
Kelvyn Mitchell · Benjamin Ortiz · 
Jenny Ortiz · Alonso Suarez 
Usher Coordinators
Nelson & Marilyn Goodman

OPERATIONS

Facilities Director
Mark Morrisette
Facilities Manager
Lauren Shorofsky
Building Engineer
Thomas Tran
Maintenance Technician
Johnny Van Chang
Facilities Assistants
Sonny Hudson · Sophie Li ·  
Carlos Mendoza · Jesus Rodriguez · 
LeRoy Thomas 

BERKELEY REP 
SCHOOL OF THEATRE

Director of the School of Theatre
Rachel L. Fink 
Associate Director
MaryBeth Cavanaugh
Jan & Howard Oringer 
Outreach Coordinator
Dave Maier
Community Programs Manager
Benjamin Hanna
School Administrator
Kashara Robinson
Registrar
Katie Riemann
Faculty
Alva Ackley · Bobby August Jr. · Erica 
Blue · Larry Bogad  · Patric Cambra · 
Ron Campbell · Rebecca Castelli · 
Sally Clawson · Iu-Hui Chua · Jiwon 
Chung · Laura Derry · Deborah 
Eubanks · Sara Felder · Maria Frangos · 
Christine Germain · Nancy Gold · 
Gary Graves · Marvin Greene · 
Kathleen Hermesdorf · Gendell 
Hing-Hernández · Andrew Hurteau · 

Ben Johnson · Julian López-Morillas · 
Dave Maier · Patricia Miller · Edward 
Morgan · Slater Penney · Marty 
Pistone · Diane Rachel · Rolf Saxon · 
Elyse Shafarman · Rebecca Stockley · 
Libby Vega 
Outreach Teaching Artists
Michael Barr · Mariah Castle ·  
Gendell Hing-Hernández · Ben 
Johnson · Hannah Lennett · Marilet 
Martinez · Jack Nicolaus · Sarita  
Ocón · Carla Pantoja · Patrick Russell ·  
Tommy Shepherd · Reggie White · 
Elena Wright
Teacher Advisory Council
Molly Aaronson-Gelb · Julie Boe · Amy 
Crawford · Beth Daly · Jan Hunter ·  
Marianne Philipp · Richard Silberg ·  
John Warren · Jordan Winer
Teen Core Council
Asè Bakari · Bridey Bethards · Abram 
Blitz · Charlotte Dubach-Reinhold · 
Carson Earnest · Jet Harper · David 
Kaus · Eleanor Maples · Eli Miller-
Leonard · Alexander Panagos · Samuel 
Shain · Maya Simon · Chloe Smith · 
Ella Zalon
Docent Committee
Thalia Dorwick, Chair
Matty Bloom, Core Content
Nancy Fenton, Procedures
Jean Holmes, Visuals
Selma Meyerowitz, Off-site contact & 
Recruitment
Party People Docents
Joy Lancaster, Lead Docent
Rachel Eisner · Dale Marshall ·  
Joan Sullivan · Catherine Warren

2014–15 BERKELEY REP  
FELLOWSHIPS

Bret C. Harte Young  
Director Fellow
Adam L. Sussman
Company/Theatre  
Management Fellow
Faith Nelson
Costume Fellow
Andrea Phillips
Development Fellow
Haley Bierman
Education Fellow
Rachel Eisner
Graphic Design Fellow
Sarah Jacczak
Harry Weininger Sound Fellow
Annemarie Scerra
Lighting / Electrics Fellow
Sarina Renteria
Marketing &  
Communications Fellow
Billy McEntee
Peter F. Sloss Literary/ 
Dramaturgy Fellow
Lexi Diamond
Production Management Fellow
Margaret Clement
Properties Fellow
Amelia Burke-Holt
Scenic Art Fellow
Anna McGahey
Scenic Construction Fellow
Will Gering
Stage Management Fellow
Brad Hopper

BOARD OF 
TRUSTEES

FOUNDING DIRECTOR
Michael W. Leibert 
Producing Director, 1968–83

President
Thalia Dorwick, PhD
Vice President
Jill Fugaro
Vice President
Stewart Owen
Treasurer
Emily Shanks
Secretary
Leonard X Rosenberg.
Chair, Trustees Committee
Roger A. Strauch
Chair, Audit  Committee
William T. Espey
Immediate Past  President
Marjorie Randolph

Board Members
Carrie Avery 
Edward D. Baker  
Becky Bleich 
Martha Ehmann Conte 
David Cox 
Robin Edwards 
William Falik  
Lisa Finer  
David Fleishhacker
Kerry L. Francis 
Paul T. Friedman 
Bruce Golden 
Nicholas M. Graves  
David Hoffman  
Sandra R. McCandless 
Susan Medak 
Helen Meyer
Pamela Nichter 
Jack Schafer 
Richard M. Shapiro 
Jean Z. Strunsky  
Tony Taccone 
Gail Wagner 
Felicia Woytak

Past Presidents
Helen C. Barber 
A. George Battle 
Carole B. Berg 
Robert W. Burt 
Shih-Tso Chen 
Narsai M. David 
Nicholas M. Graves 
Richard F. Hoskins 
Jean Knox 
Robert M. Oliver 
Harlan M. Richter 
Richard A. Rubin 
Edwin C. Shiver 
Roger A. Strauch 
Warren Widener 
Martin Zankel

Sustaining Advisors
Carole B. Berg 
Rena Bransten
Diana J. Cohen
William T. Espey 
John Field
Scott Haber
Richard F. Hoskins
Carole Krumland
Dale Rogers Marshall
Dugan Moore
Mary Ann Peoples 
Peter Pervere
Pat Rougeau 
Patricia Sakai
Michael Steinberg
Michael Strunsky
Martin Zankel
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Latecomers
Please arrive on time. Late seating is not guaranteed.

Connect with us online!
Visit our website berkeleyrep.org
You can buy tickets and plan your visit, 
watch video, sign up for classes, donate to 
the Theatre, and explore Berkeley Rep.

Theatre info
Emergency exits
Please note the nearest exit. In an emergency, 
walk—do not run—to the nearest exit.

Accessibility
Both theatres offer wheelchair seating 
and special services for those with vision 
or hearing loss. Assistive listening devices 
are available at no charge in both theatre 
lobbies. Scripts are available in the box office. 
Open captioning is available for at least one 
performance of every season production.

Ticket exchange
Only subscribers may exchange their tickets 
for another performance of the same show. 
Exchanges can be made online until midnight 
(or 7pm by phone) the day preceding the 
scheduled performance. Exchanges are made 
on a seat-available basis.

Educators
Bring Berkeley Rep to your school! Call the 
School of Theatre at 510 647-2972 about free 
and low-cost workshops for elementary, 
middle, and high schools. Call Sarah Nowicki 
at 510 647-2918 for $10 student-matinee 
tickets. Call the box office at 510 647-2949 
about discounted subscriptions for preschool 
and K–12 educators.

Theatre store
Berkeley Rep merchandise and show-related 
books are available in the Hoag Theatre 
Store in the Roda Theatre.

Considerations
No food or glassware in the house
Beverages in cans, bottles, or cups with  
lids are allowed. 

No smoking
The use of e-cigarettes is prohibited in 
Berkeley Rep’s buildings and courtyard. 

Please keep perfume to a minimum
Many patrons are sensitive to the use of  
perfumes and other scents.

Phones / electronics / recordings
Please make sure your cell phone or watch 
alarm will not beep. Use of recording 
equipment or taking of photographs in the 
theatre is strictly prohibited.

Please do not touch the set or props 
You are welcome to take a closer look, but 
please don’t step onto the stage. 

No children under 7
Many Berkeley Rep productions are 
unsuitable for young children. Please inquire 
before bringing children to the Theatre.  
No babes in arms.

Tickets/box office
Box office hours: noon–7pm, Tue–Sun 
Call 510 647-2949  
Click berkeleyrep.org anytime 
Fax: 510 647-2975

Under 30? Half-price advance tickets!
For anyone under the age of 30, based on 
availability. Proof of age required. Some 
restrictions apply.

Senior/student rush
Full-time students and seniors 65+ save $10 
on sections A and B. One ticket per ID, one 
hour before showtime. Proof of eligibility 
required. Subject to availability.

Group tickets
Bring 10–14 people and save $5 per ticket; 
bring 15 or more and save 20%. And we 
waive the service charge. 

Entourage tickets
If you can bring at least 10 people, we’ll give 
you a code for 20% off tickets to up to five 
performance dates. Learn more at  
berkeleyrep.org/entourage.

Student matinee
Tickets are just $10 each. Learn more at 
berkeleyrep.org/studentmatinees.
For group, Entourage, and student matinee 
tickets, please call us at 510 647-2918.
Sorry, we can’t give refunds or offer  
retroactive discounts.

Request information
To request mailings or change your 
address, write to Berkeley Rep, 2025 
Addison Street, Berkeley, CA 94704; call 
510 647-2949; email info@berkeleyrep.org; 
or click berkeleyrep.org/joinourlist. If you 
use Gmail, Yahoo, or other online email 
accounts, please authorize patronreply@
berkeleyrep.org.

Theatre maps

seating sections: • premium   • a   • b

stage

stage

seating sections: • premium   • a   • b

stage

stage

seating sections: • premium   • a   • b

stage

stage

T H R U S T

RO DA

facebook.com/ 
berkeleyrep

foursquare.com/ 
berkeleyrep
yelp.com/ 
berkeleyrep

@berkeleyrep

FYI

We’re mobile!
Download our free iPhone or Google Play 
app —or visit our mobile site —to buy 
tickets, read the buzz, watch video, and plan 
your visit.
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CHOOSE THE ACCL AIMED NEW COMEDY FROM BERKELE Y PL AY WRIGHT  
ANNE WA SHBURN A S PART OF YOUR 4-PL AY PACK AGE TODAY!  

PACKAGES START AT $12 A PLAY

ACT-SF.ORG/JOIN

MR. BURNS
A POST-ELECTRIC PLAY

By   

ANNE WASHBURN

Score by   
MICHAEL FRIEDMAN

Lyrics by   

ANNE WASHBURN

Directed by  

MARK RUCKER
A coproduction with  
The Guthrie Theater

WILL MARGE & HOMER BE ALL THAT’S LEFT IN OUR DYSTOPIAN FUTURE?

A.C.T.’S GROUNDBREAKING SEASON

ad proofs.indd   1 9/15/14   3:46 PM
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“ I chose City National for  
their proven expertise.”

I wanted to free up more time to do the things I enjoy 
doing, and I needed somebody to take responsibility  
for my individual assets. I chose City National  
because I’ve been investing with them for 15 years  
and they’ve proven their ability to do well in these 
challenging times.

City National is The way up® for me and my business.

Sy Kaufman
Founder of Crosslink Capital, Semi-Retired 

Hear Sy’s complete story at cnb.com/Proven. 

Experience the  
City National Difference.SM

Call (866) 618-5242 or visit cnb.com  
to find a Wealth Management advisor near you.

Past performance is not an indication of future results. City National Rochdale, the investment management department of City National Bank. ©2014 City National Bank    

Non-deposit Investment Products:           n are not FDIC insured           n are not Bank guaranteed           n may lose value

City National Wealth Management CNB MEMBER FDIC
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